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Band 1: THIS CAN'T BE LOVE 

(Rodgers-Hart) 

2: A FOGGY DAY 

(G.&l. Gershwin) 

3: WHAT A DIFFERENCE A DAY MAKES 

(Grever-Adams) 

4: HAVE YOU MET MISS JONES 

(G.&l. Gershwin) 

5: I SHOULD CARE 

(Cahn-Stordahl-Weston) 

6: GONE WITH THE WIND 

(Wrubel-Magidson) 

The record business being what it is, we could never 
emphatically state that an LP under one’s own name 
is singularly a criterion of success. Reflecting on past 
adversities, however, the Pat Moran Quartet might 
honestly conclude that they have reached some sort of 
Utopian existence with the release of this Bethlehem 
pressing. 

Originally Pat Moran, the pianist, and Bev Kelly 
the vocalist, formed a duo which was moderately suc- 
cessful in the home-town environs of their native Ohio. 
Several jazz-minded club patrons encouraged the girls 
to continue their well-begun work, and they were even 
successful in securing national exposure on Steve Allen s 
Tonight" show. This recognition, coupled with a 
sporadic flush of interest from alert club owners led 
to the addition of bassist John Doiing and drummer 
Johnny Whited to form the Pat Moran Quartet. 

Instrumentally, the group was now full grown, and 
their special vocal arrangements were shaping up in 
the manner of a first-rate club presentation. This two- 
for-the-price-of-one quality in their format seemed like 
the key to a prosperous and successful association — 
but alas the road to the top is not that easy to negotiate. 

Club after club rejected the young foursome as being 
either "too inexperienced” or "too far out" for the 
omniscient club dwellers. Heartsick and tired the Pat 
Moran Quartet were about to terminate their musical 
amalgamation when they came to the attention of Paul 
Raffles, owner of Chicago’s "Cloister Inn” who found 
a place for them in his music-minded rendezvous. Their 
success at the ”Inn" led to a number of option renewals, 
finally culminating in their becoming permanent fixtures 
in this jazz oasis in the Windy City. 

As the title of the group implies, Pat Moran is the 
featured performer, plying her creative talents from the 
keyboard of the piano. Her sparkling solo interpreta- 
tion, and her rhythmic comping for the vocal arrange- 
ments mark her as the durable cornerstone of their 
refreshing sound. 

The featured female voice, often heard in solo with 
the Pat Moran group, is owned by Bev Kelly. Bev is 
an interpretive singer with an uncanny knack of bend- 
ing a tune to fit her own style and personality without 
seeming affected or unnatural. Although many influ- 
ences may be attributed to her delivery, her own brisk 
and forceful manner pervades. 

The pair of Jacks on bass and drums — Doling and 


THE PERSONNEL OF THE PAT MORAN 
QUARTET IS AS FOLLOWS: 

PAT MORAN — vocal & piano 
BEV KELLY — vocal 
JOHN DOLING — vocal & bass 
JOHNNY WHITED— vocal & drums 

Recorded May, 1956 in Hollywood, Calif. 



Whited respectively — augment the ensemble vocally 
as well as supplying the candid rhythmic patterns which 
aid immeasurably in establishing the unit's crisp sound. 
Both boys are journeymen musicians, and herein pre- 
dict a prosperous future for themselves as dispensers 
of the rhythm craft. 

Although all of the sides offered here represent the 
cumulative efforts of the quartet, there is a defineable 
tri-directional impact in the results. Four sides feature 
the pianistics of Pat Moran, two are devoted to Bev 
Kelly’s solo voicing, and the remainder highlight the 
vocal ensemble with special emphasis on their unique 
arrangements. The program is as follows: 

THIS CAN’T BE LOVE — Radiating new concepts 
throughout this performance, the quartet displays vocal 
and instrumental versatility on an old standard. 

A FOGGY DAY — Featuring a well arranged format 
and some sprightly improvisation, Pat romps through 
this happy rendition with capable assistance from Doling 
(32 bars solo) and Whited (4’s exchange). Three- 
quarter time sneaks in on the last release. 

WHAT A DIFFERENCE A DAY MAKES — 
Bev Kelly has the spotlight here, demonstrating some 


Band 1: SOMEBODY LOVES ME 

(Gershwin-DeSylva-MacDonald) 

2: THE BEST THINGS IN LIFE ARE FREE 

(DeSyiva-Brown-Henderson) 

3: SUNDAY KIND OF LOVE 

(Bell-leonard-Rhodes-Prima) 

4: MEDLEY: SPRING IS HERE/IT MIGHT AS 
WELL BE SPRING 

(Rodgers-Hart) (Rodgers-Hammerstein II' 

5: TWO SLEEPY PEOPLE 

(Loesser-Carmichael) 

6: PICK YOURSELF UP 

(Fields-Kern) 

remarkable intonation and a sympathetic feeling for 
the story line conveyed by this time-honored ballad. 

HAVE YOU MET MISS JONES? — Once the 
familiar melody has been adequately traced. Miss Moran 
is heard in several choruses of interpolation with clean 
rhythm backing from Doling and Whited. 

I SHOULD CARE — The distinct harmony sound 
of the quartet features this smooth vocal blending. Bev 
Kelly is heard in the solo passages with the appealing 
sound that characterizes her work. 

GONE WITH THE WIND — Rounding out the 
first side is this harmonically pleasant reading of a lovely 
melody. 

SOMEBODY LOVES ME — This well liked stand- 
ard enjoys a variety of rhythm changes in the Pat Moran 
version. Harmony and arrangement are the highlights 
here. 

THE BEST THINGS IN LIFE ARE FREE — Pat 
improvises for three choruses after the opening remarks, 
leading to an exchange of 4’s with drummer Whited. 
Her crisp dexterity is clearly evident. 

SUNDAY KIND OF LOVE — Bev Kelly projects 
immense feeling into this plaintive melody. Her pointed 
inflections in the closing 16 bars make this a memorable 
take. 

MEDLEY: SPRING IS HERE IT MIGHT AS 
WELL BE SPRING — Here’s a clever blending of 
two brilliant musical odes to the Vernal Equinox. Taken 
in the order indicated, Pat gives each melody a subtle 
exposure before fusing both themes into a strong close. 

TWO SLEEPY PEOPLE — One of many great 
tunes written for Bob Hope movies in years past, this 
saga of undying love is nicely interpreted by the quartet. 
Notice Bev’s modern verbiage in the first release, and 
the over-all blend of the group. 

PICK YOURSELF UP — Here’s a melody, long 
familiar to devotees of the modern idiom, which is 
seldom heard with accompanying words. Rhythm 
variety and clever harmonic passages make this a stand- 
out performance by the quartet. 

Reduced to mere words, the impact of the Pat Moran 
quartet can not be fully appreciated. On these sides 
you’ll hear the zestful communication of youth, talent 
and eagerness which has overcome past adversities for 
the common goal. Herein is the buoyant reflection of 
four minds geared to a singular dream. 

JOE QUINN 


BCP-43 "Song* From The Heart" — Johnny Hartman 
BCP-44 "Jan City Workshop" — Marty Paieh 

BCP-45 "Why Do I love You" — Helen Carr 

BCP-46 "Four Horn* And A luth life" — Ru»* Garcia 
BCP-47 "Song* Of A Woman In Love" — Terry Morel 
BCP-48 "Max Bennett" 

BCP-49 "Charlie Mariano Play*" 

BCP-50 "Max Bennett Play*" 

BCP-51 "Joe Derite" with the A.J.Q. 

BCP-52 "Mel Tormi with the Marty Paich Dek-Tette" 

BCP-53 "Peggy Connelly" — with Rut* Garcia'* "Wigville" Band 


OTHER GREAT ARTISTS ON BETHLEHEM 

BCP-54 "Claude Williamton" 

BCP-55 "Stu Williamton" 

BCP-56 "Chrit" — Chrit Connor 

BCP-57 "The View From Jazzbo't Head" — The Six 

BCP-58 "Herbie Mann Play*" 

BCP-59 "Frivolou* Sal" — Sal Salvador 

BCP-60 "Historically Speaking-The Duke" — Duke Ellington 
BCP-61 "life I* Just A Bowl of Cherries" — Howard McGhee 
BCP-62 "Relaxin' With Frances Faye" 

BCP-63 "love ond tho Weather — Herbie Mann" 

BCP-64 "Take the 'A' Train — Botiy Roch6" 


THE BCP-600 SERIES 

BCP-6001 "K&JJ" — Kai Winding and J. J. Johnson 
BCP-6002 "The Australian Jazz Quartet/Quintet" 

BCP-6003 "The Australian Jazz Quartet" 

BCP-6004 "Chris Connor Sings lullaby* of Birdland" 

BCP-6005 "Duke Ellington Presents ..." 

BCP-6006 "Bethlehem's Girlfriends — Chris Connor, Julie 
London, Carmen McRae 
BCP-6007 "The Pat Moran Quartet" 

THE EXIP SERIES 

EXIP-1 "George Gershwin's Porgy and Bess" — featuring Mel 
Tormi & Frances Faye 
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lado 1 

1. OVERTURA 

(Overture) (P. Townshend) 

3:50 


2. ES UN VARON 

(It's a boy) (P. Townshend) 

2:07 


3. 1921 

(P. Townshend) 

3:14 


4. VIAJE MARAVILLOSO 

(Amazing journey) (P . Townshend) 

3:25 


5. CENTELLAS 

(Sparks) (P. Townshend) 

3:45 


6. VISION PARA EL CIEGO 

(Eyesight to the blind) (S ,B . Williamson) 

2:15 

lado II 

1 . NAVI DAD 

(Christmas) (P. Townshend) 

5:30 


2. PRIMO KEVIN 

(Cousin Kevin) (J. Entwhistle) 

4:03 


3. LA REINA 

(The acid queen) (P. Townshend) 

3:31 


4. UNDERTURE 
(P. Townshend) 

9:55 
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ARTIST: TIME WARP 

WRITER: N. JONES 

PUBLISHER:STRICTLY RHYTHM PUBLISHING (ASCAP) 
KIK DA HASS MUSIC (ASCAP) 

PRINT: WILD SIDE 

TITLE: A FEELING I KNOW 


W.P. MIX 11:17 

PRINT: SPLIT SIDE 
TITLE: A FUELING I KNOW 

i 

WILD DRUMS 4:06 

W.P. II 5:41 

PRODUCED AND MIXED BY D.J. PIERRE 
EXECUTIVE PRODUCER: GEORGE MOREL 
RECORDED AT WILD PITCH STUDIOS 

THANK YOU'S: SPANK SPANK, ROY DAVIS JR., FELIX DA HOUSE CAT, D.J. 
DUKE, AND THE REST OF THE WILD PITCH CLAN! 


P.C. 1995 STRICTLY RHYTHM RECORDS, INC. 
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Side One 

The Hustle 
Sunshine Day 
You Sexy Thing 
Shoo-rah. Shoo-rah 
Love Machine i 

Side Two 

Pick Up The Pieces 
Highwire 

Love To Love You Baby 
What We Did Last Year 
Let The Music Play 
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IT TASTES SO GOOD 


( SERMON ) 

Rev. Thomas Barrett Jr. 



Sanbg'B Spiritual 
RS-1026 


IT TASTES SO GOOD 

Rev. Thomas Barrett Jr. 

5512 So. Lafayette St. 
Chicago, Illinois 


Other sermons by Rev. Thomas Barrett 
available on Randy’s Spiritual Records: 

S1005— If I Should Wake Before I Die 
SIOIO-Dry Bones In The Valley 
SI 015 — It Makes Me Want To Holler 


Randy's Spiritual Record Co., Division Of Randy's Record Shop Inc., Gallatin, Tenn. 





WHAT THIS RECORD WILL DO FOR YOU 


THE MAGIC OF THINKING BIG is a practical, straight forward 
tested formula from which you can set your life goals. A consci- 
entious application of these principles will provide you with the 
following: 

1. A cure for the failure disease “excusitis”. 

2. 5 foolproof steps to build confidence and destroy fear. 

3. A 10-year plan for your life. 

4. 4 things you can do to lick health “excusitis”. 

5. How to overcome the problems of age— being “too 
young” or “too old”. 

6. How to fight for your psychological life. 

THE AUTHOR: 

Dr. David J. Schwartz received a B.S. degree at the University of 
Nebraska, an M.B.A. at Ohio State University and a Ph.D. at Ohio 
State. His major areas of study were business organization, mar- 
keting, economics and psychology. 

He has written two texts in the field of marketing and general 
business operation; has had a number of articles in business and 
sales magazines; is a consultant to industry on manpower acti- 
vation and development. 

The book, The Magic of Thinking Big, is now in its 10th printing and 
has been translated into many foreign languages. Dr. Schwartz’s 
newest book, The Magic of Psychic Power, is presently a best- 
seller. 

Looking back, Dr. Schwartz recalls he read the complete Bible 
before he was 10 years old. Also, during his farm boyhood in Indi- 
ana, he received a gold medal for growing 10 tons of tomatoes on 
one acre of ground. He still thrives on hard work, finds time to 
be a devoted family man and an active faculty member of the 
Georgia State College of Business Administration. 
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Side 1 : The Nature of Sleep 
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ON SLEEP 

A physician may be forgiven for occasionally 
underestimating the powers of a woman, but 
not for underrating the essential nature of 
sleep. While the beneficences of sleep have been 
extolled repeatedly in glowing poetry and 
prose, the simple fact is that the marvelous 
recuperative benefits of sleep are absolutely 
necessary for normal life and health. 

Hippocrates (460-377 B.C.), the “Father of 
Medicine” and supposed descendant of the 
legendary Aesculapius, Greek god of medicine, 
clearly understood the essentiality of sleep. 

In his Book of Prognostics, he has this to say: 
“With regard to sleep - as is usual with us in 
health, the patient should wake during the day 
and sleep during the night. If this rule be any- 
wise altered it is so for worse; but there will be 
little harm provided he sleep in the morning 
for the third part of the day; such sleep as 
takes place after this time is more unfavor- 
able; but the worst of all is to get no sleep 
either night or day; for it follows from this 
symptom that the insomnolence is connected 
with sorrow and pains, or that he is about to 
become delirious." 

Hippocratic medicine was generally sound 
in its observations, if not always in its theories, 
and we note with appreciation repeated refer- 
ences to sleep and insomnia in the writings of 
those who embraced the Hippocratic tradition. 
Though Aurelius Cornelius Celsus (25 B.C.- 
50 A.D.) was a Roman aristocrat and not a 
physician, he compiled in his Dc Mcdicinci the 
bulk of the medical information extant at the 
beginning of the Christian era, much of it a 
repetition or distillation of Hippocratic mate- 
rial. Celsus mentions insomnia as an affliction 
of old age and, when it is present without pain 
or is of constant nature, as a sign of madness. 
Similarly. Paul of Aegina (625-690 A.D.) 
noted that insomnolence is apt to occur in fe- 
brile states and recommended that before herbs 
and drugs be given, the patient be instructed 
to keep his eyes open and fixed upon a lamp, or 
to wink them constantly and deliberately. 
Then, as soon as he falls asleep, the lamp is 
removed and quiet enforced in the household. 

Unfortunately. Hippocratic objectivity did 
not prevail during the centuries which fol- 
lowed. For more than two millenniums, down 
into the seventeenth and even the eighteenth 
century, the theories of cause and effect in 
medicine tended to follow the tradition of 
Aristotle (384-322 B.C.), whose sound powers 
of observation were associated with a compul- 
sion to arrange and classify observed facts and 
then to attempt to explain them by general 
biologic theories. The theoretical conclusions 
of Aristotle and his followers, being frequently 
based upon philosophical preconceptions, were 
as often as not highly speculative and not in- 
frequently in error. This shortcoming was not 
recognized by the succeeding generations of 
physicians, to whom theorizing had a tremen- 
dous intellectual appeal. It was thus, for cen- 
tury upon century, that the mental gymnastics 
of arm-chair speculation held precedence over 
careful observation and sound reasoning. 

Accordingly we find Jean Fernel (1497- 
1558) explaining sleep as a state of exhaus- 
tion of the animal spirits whose motion being 
arrested, causes the great “internal spirit" to 
become inactive. If this is complete, deep and 
dreamless sleep results; if the power of imagi- 


nation is still retained, then there are dreams. 

Such ideas prevailed into the sixteenth, 
seventeenth and even eighteenth centuries 
through the influence of the iatrophysical 
school of physiologic medicine which tried to 
explain sleep, along with other phenomena 
of the body, predominantly on the basis of 
physical or mathematical principles. The intro- 
physicists paid considerable attention to dis- 
turbances in sleep rhythm in evaluating ther- 
apy or in arriving at a prognosis. Sleep was 
regarded as the reparative time of the body 
and, in nervous affections, the indications were 
for regeneration of the "nerve fluid.” The hand 
of antiquity could be discerned in the theories 
evolved, as witness the fact that dreams were 
supposed to be the result of “confounded ex- 
perience by the manifold repercussions of the 
animal spirits which arise from the cause pro- 
ducing sleep and pressing the nerves so as to 
prevent the fluctuations of their juice. In de- 
lirium, ideas are similarly excited without or- 
der or coherence by animal spirits driven into 
irregular fluctuation.” 

Perhaps more interesting to the practicing 
physician than these philosophical and specu- 
lative theories which actually embraced and 
dominated medicine from the end of the Hip- 
pocratic era down through the Dark Ages and 
well into the modern period, are the practices 
followed by the physician in treating his pa- 
tients during these centuries. It is obvious that, 
lacking sound theory, the physician or apothe- 
cary depended largely on empiricism, based as 
much upon customs and lore as upon orthodox 
medical tradition and teaching - and, one may 
add with justification, often quite as effective. 

In regard to soporifics, two agents hold a 
continuously prominent place in the therapeu- 
tic armamentarium from the beginning of 
recorded medical history to the nineteenth cen- 
tury — opium and mandragora, or mandrake. 
The former, undoubtedly known to the ancient 
Chinese and Hindus, was first recommended as 
a soporific and its use discussed in detail in 
Greek medicine by Pedacius Dioscorides (fl. 
60 A.D.) . Mandrake, the plant Mandragora 
officinalis, held a prominent place in the phar- 
macopeiae until the nineteenth century. Its ir- 
regular twisted roots gave the appearance of 
human limbs and suggested many applications 
of the magical "law of similarities." Refer- 
ences to the use of these drugs are legion and 
appear in the medical writings of practically 
every civilization. Paul of Aegina recommend- 
ed their use, together or separately, for in- 
somnolence, and suggested their administra- 
tion as a snuff, as n liniment or ointment, or 
by mouth. Rhazes (850-923), a leading physi- 
cian of the Eastern Caliphate when Arabic 
medicine was in its prime, similarly recom- 
mended lettuce, mandragora and opium for in- 
somnia. while advising phlebotomy, regulation 
of the diet, purging and massage for the abey- 
ance of disturbing drean\s. 

Far less sophisticated remedies were used 
in the Western world for centuries, reflecting, 
no doubt, the relative simplicity of the existing 
culture in what were then no more than out- 
posts of the spreading Greco-Roman civiliza- 
tion. In the Lacnunga, an Anglo-Saxon magico- 
medical commonplace book probably first com- 
piled during the ninth century, we find two 
prescriptions for sleep: 


LX II. A sleeping draught: Radish, hem- 
lock, wormwood, henbane; pound all the 
plants. Put in ale. Let stand for one night. 
Then let him drink. 

CLVII. If a man cannot sleep: Take hen- 
bane seed and juice of garden mint; stir 
together; smear the head therewith. He 
will be better. 


The apothecaries of the fifteenth century 
tended to use long and imposing prescriptions, 
a fact that was satirized by Robert Henryson 
( 1430-1506) , a poet of Dumfermline, Scotland, 
in his “Sum Practysis of Medecyne." One of 
the six prescriptions he gives in this delightful 
book is a remedy for sleeplessness: 

Dia Longum 

Recipe, thre ruggis of the reid ruke, 

The gant of ane gray meir, The claik of 


ane guss, 

The dram of ane drekterss, the douk of 
ane duke, 

The gaw of ane grene dow. The leg of 
ane lowss, 

Fyve vnce of ane fle wing, the fyn of ane 
fluke, 

With ane sleifull of slak, that growis in 
the sluss; 

Myng all thir in ane mass with the mone 
cruke. 

This vntment is rycht ganand for your 


awin vss, 

With reid nettill seid in strang wesche 
to steip, 

For to bath your ba cod, ) To , att 
Quhen ye wald nop and nod; , . ti- 

ls nocht bettir, be god, 


During the middle years of the nineteenth 
century, the new techniques of experimental 
medicine permitted the direct observation or 
graphic recording of the physiological changes 
which occur in the brain and elsewhere in the 
bodv during sleep. The pioneer studies of 
Arthur E. Durham (1833-1895) were re- 
peated and extended by William A. Hammond 
(1828-1900) and Silas Weir Mitchell (1829- 
1914) during the eighteen sixties, and later 
confirmed and elaborated upon with more re- 
fined methods. These studies were concerned 
particularly with the cardiovascular changes 
occurring during sleep and did not throw light 
upon the ultimate cause of sleep, which is, in- 
deed, not entirely clear even today. They did, 
however, mark the end of the all-pervading 
empiricism and speculation of the past. 

Such has been the dramatic history of med- 
ical science during the past century that the 
largely observational studies of the physiology 
of sleep, so illuminating in their day, have 
already become obsolete. In the traditional 
physiological sense, these classical studies 
have been replaced by biophysical and bio- 
chemical techniques which are already probing 
into the mysteries of the individual cell and 
its components. Over the same period equally 
striking advances have come about through 
the application of the principles nnd tech- 
niques of psychology, psychiatry, nnd phnrmn- 
codynnmics. Yet, in a way, these are merely 
the modern extensions of a philosophy of sci- 
ence introduced by Hippocrates and his disci- 
ples ns they worked with no more than their 
unaided senses two thousand years ago. 

Charles Marple, M.D. 


MAX S. SADOVE.M.D. 



As Professor and Head of 
the Division of Anesthesi- 
ology, University of Illinois 
College of Medicine, and 
Head of the University’s Re- 
search and Educational 
Hospitals’ Department of 
Anesthesiology, as well as 
Director of Anesthesiology 
in two Veterans’ Adminis- 
tration Hospitals, consult- 
ant to seven additional 
hospitals, to the Surgeon 
General of the U. S. Air 
Force, and to the American 
Medical Association (Coun- 
cil on Drugs, Council on 
Pharmacy and Chemistry), 
Dr. Sadove’s many appoint- 
ments reflect his stature and 
interest in pharmacology 
and anesthesiology. Author 
of, and contributor to, nu- 
merous texts and papers, 
Dr. Sadove summarizes his 
extensive experience with 
sedative and soporific drugs 
in this discussion on the 
"Management of the Insom- 
niac.” 
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A SIDE: OVER 1 00 OF THE MOST 
SOUGHT AFTER SAMPLES & DROPS 


ALL SAMPLES AND TRACKS 
ARE DIGITALLY MASTERED 



6 18777 9700 


Digital 


Direct 


The Ultimate 
DJ Scratch Record 


LOGO SIDE: THE GREATEST 
BATTLE BREAKS & TRACKS 


PRODUCED BY 
BRIAN "B-DUB" WRIGHT 
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a practical course in UlflinACic 

Iiy |IIIUOId by Professor Jonathan B. Sokol 


Hypnotism is a condition, similar to normal sleep, which can be induced in many normal 
persons. A characteristic and constant factor is the amount of suggestion to which the 
subject may be open. It has other symptoms, but these arc highly varied and differ 
greatly from subject to subject, or in the same subject at different times. It is generally 
believed that the increased suggestibility of the subject implies some kind of special 
condition of the brain, of a temporary and harmless nature. 

It has been proved repeatedly that hypnosis can be induced in a large majority of 
normal persons, provided that they willingly submit to the process. This willingness, 
in fact, is one of the most essential requirements of the subject if the result is to be 
successful. Experienced hypnotists have been successful in hypnotizing as many as 90 
percent of the cases they have attempted, and most of them agree generally that failure 
to induce hypnosis is due either to lack of skill on the part of the hypnotist, or to the lack 
of cooperation or unfavorable mental condition of the subject. 

Various methods of hypnosis are used today, but most practitioners combine the 
methods of Braid and of Bernheim. James Braid was a Manchester surgeon who was 
responsible for placing hypnotism on a sound basis. H. Bernheim, a French professor 
of medicine, established some facts about the general effects of hypnosis on the mind 
and the senses. Both men practiced hypnosis on the basis of getting the subject into 
a state of complete relaxation and having him focus his eyes on some small object even 
to the point where a slight muscular strain is involved in maintaining this concentra- 
tion. This method next involves suggesting to the subject the idea or expectation of 
sleep and trying to impart to the subject the sensation or sensations that generally 
accompany the onset of sleep. 

Hypnotists of the “old school” believe that “passes” of the hands slowly and regu- 
larly before the face of the subject help induce the hypnotic state. But old and new prac- 
titioners of hypnosis agree that the chief objective is to get the subject used to gentle, 
monotonous and regular sensory stimulations or motions. 

A subject who is well disposed toward hypnosis soon falls into a drowsy state 
and may pass into natural sleep. But the theory is that through talk, through manipu- 
lating hands and limbs the hypnotizer keeps in touch with the subject, and holds his 
waning attention open to the impressions he (the practitioner) makes. Most subjects 
then find it difficult or even impossible to open their eyes or to make any movement 
which is forbidden or said to be impossible by the hypnotist. At the same time, they 
may be fully conscious of all that goes on about them and may even have the conviction 
that if they only made the effort they could break the spell. 

Until only recently hypnosis was a comparatively occult practice. Now it has 
emerged as a technique which has practical applications in the fields of medicine, 
dentistry and psychology. 

In this practical course Professor Jonathan B. Sokol, noted hypnologist, author 
and lecturer demonstrates hypnotic techniques in a simple and thorough step-training 
method designed to teach the student within the privacy of his own home. Developed 
by the University Workshop, of which Professor Sokol is an associate director, the 
course contains all the tools necessary for an individual to become an accomplished 
hypnotist. No other material — printed or otherwise — is needed. Through the living 
voice of a master hypnotist you will be shown what hypnotism is. how it works, what 
a hypnotist should say and how he should say it. Step by step you will learn what you 
— the hypnotist — should be like, and how you should select a good subject, a subject 
who will be receptive to suggestion. 

Actual demonstrations performed by Professor Sokol will show you how to hyp- 
notize a subject and test the level of sleep that you have induced. Actual demonstrations 
will show you how to make the subject perform physical phenomena through the use 
of hypnotic suggestions controlling the motor and sensory nerves. Post-hypnotic sugges- 
tions are thoroughly explained and illustrated. One entire section of this course is 
devoted to age regression. 


Professor Sokol also answers frankly some of the following questions about hyp- 
nosis: 

• Suppose the subject cannot be aroused? 

• Can you make a person under hypnosis do something immoral? 

• Is hypnosis harmful? 

• Can you hypnotize someone against his will? 

• To be a good subject do you have to be weak-minded, or lack will-power? 

In emphasizing the tremendous powers of hypnosis. Professor Sokol offers some 
words of caution about its use. Among other things, he warns: 

1. “Don’t try to play around with another person’s mind. In certain types of people 
... an attempt ... to alter a belief or change an attitude, or to expose a person to some- 
thing he fears may have unfortunate results.” 

2. “Make sure you do your demonstrations in the presence of a third person. 

3. “Don’t try to cure diseases or even bad habits with hypnosis . . . Smoking, drink- 
ing, nail-biting . . . can sometimes be cured with these techniques . . . But I earnestly 
recommend that you hesitate . . . You see, a person smokes or drinks or bites his nails 
because this automatic action, this habit . . . satisfies some inner need: some unsatisfied 
drive within him is quieted by indulging this habit. If we remove the habit, we have 
removed the medium he has found to quiet that inner drive — but we haven't removed the 
drive itself ... All that will happen then, when we remove the habit, is to force him to 
start a search for something else to take its place . . . and what he finds may not be quite 
so acceptable as the habit we destroyed.” 

4. “As for diseases, obviously all we c3n do with hypnosis . . . assuming it s a real 
disease and not imaginary, is remove the symptoms. If ... the doctor can find no more 
symptoms, I think you’ll agree that his chances of curing our subject are rather limited. 
If, on the other hand, it’s an imaginary illness, certainly we can, so to speak, ‘cure' it. but 
again we haven’t helped our subject get rid of the drive that made him adopt the disease 
in the first place. He will simply find a new disease. So don’t try to use hypnosis to cure 
people . . . Leave that job to the people professionally trained for this work. 

“Hypnosis can do some pretty wonderful things without our having to embroider 
the truth.” 

This course is one of a series of educational studies developed by the University 
Workshop, which specializes in providing self-training, particularly in those activities 
which require applications of the principles of psychology. 


SOME ADVANTAGES OF THIS COURSE 

• You learn how the hypnotist should sound. 

• The pattern of correct procedure is fixed 
in the student's mind. 

• Provides individual instruction without high cost. 

. Permits the student to learn at his own speed. 

• Assures complete mastery of the art of hypnotism. 


copyright 1956 


produced by University Workshop, New York, N. 1 . 
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The Adventures of Captain Sky 
SIDE1 

SATURDAY NIGHT MOVE-EASE 
SUPER SPORM 


SIDE 2 

NOW THAT I HAVE YOU* 
WONDER WORM 
CAN'T STOP NOW* 


produced by Daryl L. Cameron 

mixed by Rick Gianatos for Thomas Associates. Inc 

arranged by Daryl L. Cameron 

published by Upper Level Music (BMI)/Thom Thom Music (ASCAP) 
All selections written by Daryl L Cameron except * written by 
Daryl L. Cameron and Sheryl Sawyer 


Lead vocals by Captain Sky 

Background vocals by Daryl Cameron and Sheryl Sawyer 
guest vocalist Sheryl Sawyer 

MUSICIANS 

Drums: Ed "Ghost Gosa 

Bass: Larry "Spirit'' Kimpel 

Guitar: Alan Burroughs and Reggie Boyd, Jr 

Keyboards: Donald Bum' Burnside 

Handclaps: Captain Sky, Sheryl Sawyer Neena L. Williams. Rick Gianatos, 
David Murray. Dwayne Murray 

"Move-Ease" Studios: 

Recorded at Pumpkin Studios — Engineer: Gary Loizo 
Mixed at Producer's Workshop— Engineer David Ruffo 

Thanks to Bobby "Bebop ' Ritchie. Milt & Kenny, "OX' and "Skyscraper 
Special thanks to The Captain's Superparents. Sheryl Sawyer Eddie Thomas. 
Rick Gianatos, Ray Harris, Audrey Thomas, Woody Anderson. Larry Penix. 
Dogs of War and everyone who believes in me I love you all! Very special 
thanks to the Creator. 

The Captain s Kapitan Kapes ' designed by "Maggie' and conceived by 
"Sky" Captain Sky concept and Method of delivery: Daryl L Cameron 
Artwork concept inspired by: Larry "Spirit Kimpel 
Design and art by The Committee 
Liner photo B.T Russell, Chicago 

Oh, by the way. if you're wondering, Daryl Cameron somehow entered the 
"phonebooth" of his mind and emerged as "Captain Sky " Tune in again ... 

8 1978 AVI RECORD DISTRIBUTING CORP -All Rlgms Reswved 
1978 AVI RECORD DISTRIBUTING CORP - 7060 Hollywood Blvd Hollywood. Calif 90028 
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MX WESTWOOD ONE 

yff^f RADIO NETWORKS 

9540 Washington Boulevard • Culver CitY. California 90232-1985 • 12131 204-5000 


NATIONAL MUSIC SURVEY 

Show MT87-40 for broadcast the weekend of October 3-4, 1987 


Hour 1 Featuring: Jackson Browne, Michael Bolton, Cars 

Clock Time 


Segment 1 - 
16:33 

Billboard: 

Campbells / Mrs. Paul's 


Content: 

Last Week's #1. "Didn't We Almost Have It AN" - Whitney Houston 


#25. "Love Is A House" - Force MD’s 
#24. "Brilliant Disguise" - Bruce Springsteen 

Commercials: :30 - Campbells / Mrs. Paul's :30 - Wrigley's Gum 

:30 - Snickers 


Outcue: "...really satisfies you." (fade) 


LOCAL BREAK 


Content: #23. "Candle In the Wind" - Elton John 

#22. "Love Power" - Dionne Warwick & Jeffrey Osborne 
BIG CHILL "Pretty Woman" - Ray Orbison 

Commercials: :30 - Progresso Soup :60 - Mineral Ice 

STARSHIP TOUR UPDATE 


Outcue: "...Westwood One Radio Networks." 


LOCAL BREAK 


Segment 2 - 
14:21 


Content: #21. "Maybe Someday" - Simply Red 

#20. "That's What Love Is All About" - Michael Bolton 
PROFILE: "Somebody's Baby" - Jackson Browne 

Commercials: :90 - Teledisc 

Outcue: "...Westwood One Radio Networks." 

LOCAL BREAK 


Segment 3 - 
14:15 


Content: #19. "You Are the Girl" - The Cars 
#18. "Happy Together" - Nylons 

Commercials: :30 - Campbells / Special Request :30 - Wrigley's Gum 

:30 - Milky Way 

Outcue: "...about Milky Way." (fade) 

LOCAL BREAK 

TOTAL SEGMENT TIMES: 53:53 4 LOCAL BREAKS 


Segment 4 - 
8:44 









MV WESTWOOD ONE 

V/ffl RADI ° NETWORKS 

9540 Washington Boulevard • Culver City, California 90232-1985 • 1213) 204-5000 


NATIONAL MUSIC SURVEY 

Show MT87-40 for broadcast the weekend of October 3-4, 1987 


Hour 2 Featuring: Jackson Browne, Grateful Dead, Smokey Robinson 

Clock Time 


Content: #17. "I.O.U. Me" - Be Be & Ce Ce Winans 
#16. "Since I Fell For You" - Al Jarreau 
#15. "I Just Can’t Stop Loving You" - Michael Jackson 

Commercials: :30 - Progresso Soup :60 - Mineral Ice 

FSEO SPEEDWAGON TOUR UPDATE 


Outcue: "...Westwood One Radio Networks." 


Segment 5 - 
14:37 


LOCAL BREAK 


Segment 6 - Content: #14. "One Heartbeat" - Smokey Robinson 

13:34 #13. "In My Dreams" - REO Speedwagon 

ELUSIVE: "We Are Family" - Sister Sledge 


Commercials: :30 - Campbells / Special Request 

:30 - Chevy Beach Boys Update :30 - Snickers 

Outcue: "...really satisfies you." 


LOCAL BREAK 


Segment 7 - Content: #12. "Touch Of Grey" - Grateful Dead 

16:01 #11. "Breakout" - Swing Out Sister 

PROFILE: "Here Come Those Tears" - Jackson Browne 

Commercials: :90 - Teledisc 

HEART TOUR UPDATE 


Outcue: "...Westwood One Radio Networks." 


LOCAL BREAK 


Segment 8 - 
9:40 


Content: 

Commercials: 


#10. "Why Does It Have To Be (Wrong Or R ght) - Restless Hea 
# 9. "Doing It All For My Baby" - Huey Lewis 

:30 - Progresso Sou[ :60 - Mineral Ice 
FLEETWOOD MAC TOUR UPDATE 


Outcue: "...Westwood One Radio Networks." 


LOCAL BREAK 


TOTAL SEGMENT TIMES: 53:52 


4 LOCAL BREAKS 






Ms WESTWOOD ONE 

v/M RADl ° mw ° RKs 

9S40 Washington Boulevard • Culver City, California 90232-1985 • 12131 204-5000 


NATIONAL MUSIC SURVEY 

Show MT87-40 for broadcast the weekend of October 3-4, 1987 


Hour 3 Featuring: Jackson Browne, Fleetwood Mac, Dan Foqetberq 

Clock Time 


Segment 9 - 

Content: 

#8. "No One In the World" - Anita Baker 


10:18 


#/. "Didn't We Almost Have It All" - Whitney Houston 


Commercials: 

:90 - Teledisc 



Outcue: "...the 

supreme lady." 



LOCAL BREAK 


Segment 10 - 
15:02 


Content: 


Simon 


#6. 'The Stuff Dreams Are Made Of" - Carly 
#5. "I’ve Been In Love Before" - Cutting Crew 
AMERICA'S CUP SUMMER HIT: "I Wanna Dance With Somebody" 

Whitney Houston 


Commercials: :30 - Wrigley’s Gum :60 - Mineral Ice 

Outcue: "...and Walgreen’s." 


LOCAL BREAK 


Segment 11 - 

Content: #4. "Don’t Make Me Wait For Love" - Kenny G 


11:37 

Profile: In the Shape Of A Heart - Jackson Browne 


Commercials: :90 - Teledisc 

Outcue: "...the supreme lady." 


LOCAL BREAK 


Segment 12 - 

Content: #3. "Lonely In Love" - Dan Fogelberg 


11:53 

#2. "When Smokey Sings" - ABC 


Commercials: :30 - Milky Way :30 - Wrigley’s Gum 

:30 - Campbells / Mrs. Paul's 


Outcue: "...throw it back." 



LOCAL BREAK 



Segment 13 - 
5:08 

Content: #1. "Little Lies" - Fleetwood Mac 

Outcue: "...thanks for joining us." (music out) 

THEME & CLOSE (:30 PROMO for next week’s show at end of 

Side Six) 

TOTAL SEGMENT TIME: 53:58 4 LOCAL BREAKS 
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(Rodgers-Harf) 

2 : A FOGGY DAY 

(G. & I. Gershwin) 


\ 


Side A 
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3: WHAT A DIFFERENCE A DAY MAKES 

(Grever-Adams) 

4: HAVE YOU MET MISS JONES 

(G. & I. Gershwin) 

5: I SHOULD CARE 

(Cahn-Stordahl-Weston) 

P 6: GONE WITH THE WIND v . 

O (Wrabel-Magidson) ^ 
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THE PAT MORAN QUARTET 


Band 1: SOMEBODY LOVES ME 

(Gershwin-DeSylva-Macdonald) 

2: THE BEST THINGS IN LIFE ARE FREE 

(DeSylva-Brown-Henderson) 


3: SUNDAY KIND OF LOVE 

(Bell-Leonard-Rhodes-Prima) 

4: MEDLEY: SPRING IS HERE 
IT MIGHT AS WELL BE SPRING 

(Rodgers-Hart) (Rodgers-Hammerstein II) 

5: TWO SLEEPY PEOPLE 

(Loesser-Carmichael) 

6: PICK YOURSELF UP 

(Fields-Kern) v 


T OFFICE 
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Publicado por EDISA 


Distributor Autorizado 

1184 217 A 

11.84217 

ESTEREO 


'OMMY (Vol. 






Dfsco es 

Industria Uruguay a 


ira 


1977 

Made in Uruguay 


1. OVERTURA (Overt 

RON (It's a boy) (P. Towi 


(P. Townshend) — 2. ES UN VA- 
— 3. 1921 (P. Townshend!) 

4. V1AJE MARAVILLOSO (Amazing journey) (P. Town- 
shend) — 5. CENTELLAS (Sparks) ,P. Townshend) — 

6. VISION PARA EL CIEGO (Eyesight to the blind) 

(S. B. Wiliamson) 




THE WHO (Interprete) 
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Publicado por EDISA 
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Distribuidor Autorizadt 

1184 217 

11.84217 

ESTEREO 




TOMMY (Vol. I) 






AGADU 

BIEM 





I 


Disco es Cultura 

Industria Uruguaya Made in Uruguay 

1. NAVIDAD (Christmas) (P. Townshend) — 2. PRIMO KEVIN 


(Cousin Kevin) (J. Entwhistle) 


3. LA REINA (The acid 


queen) (P. Townshend) — 4. UNDERTURE (P. Townshend) 

THE WHO (Interprete) 
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SKEE-LO 

AT THE MALL 


Side A 

1. Album Version (4:06) 

2. Album Instrumental (4:06) 

3. Album Acapella (4:06) ( 

\ 



mi 



\ 

\ 



AT THE MALL 


Hip House Nix (4:22) 
Hip House Dub (5:' 4 5)/ 
House Acapella (3:36) 


mi 




WARNER/REPRISE 


- 


PRO 331 

(S39483X 


. WILD MAN FISCHER: Songs for Sole 
. JETHRO TULL: My Sunday Feeling 
(Cool Wat'eV Music) - BMI 
. THE PENTANGLE: Sweet Child 
(Noma Mus ifc’Jnc./Creosus Music, Inc.) - B 
. VAN MORRISON: Slim Slow Slider 
(Vqn-Jan Music) - BMI 
. FAMILY: Second Generation Woman 
(Apple Music Pub. Co., Inc.) - ASCAP 


NEIL YOUNG: I’ve BeenWaiting Fgr t 
(C otillion Music, Inc. /Broken Arrow Music 
Pub. Co.) - BMI 

TOM NORTHCOTT: Sunny Goodge 


Street (Southern Music Pub.) - 
ASCAP 


O/ 

^ Sid iary and License^- 



Wm-* 

fs 31 - - 


PRO 331 

(S39486 ) 4 


1. SWEETWATER: Why Oh Why 
(Rainwater Music Co.) - BMI 

2. JONI MITCHELL: Nathan La Franeer 
(Siquomb Pub. Co.) - BMI 

3. ERIC ANDERSEN: So Good to Be With 
(Deep Fork M-usic, Inc.) - ASCAP 

4. THE ELECTRIC PRUNES: Finders K< 


(Noma Music, Inc. /H i*Count Music, Inc.) E&MI 

6 . JIMI HENDRIX: Red House I- .. 

(Sea-Lark Enterprises, Inc./Yameta Co. 

Ltd.) - BMI >; 

7. MIRIAM MAKEBA: I Shall Be Released ^ 
(Dwarf Music) - BMI 




THE 


WARNE 


1969 


siis 


(S39484); 


WILD MAN FISCHER: oongs ror oaie 
THE EVERLY BROTHERS: T For Texas 
(Peer International Corp) - BMI 
THE EVERLY BROTHERS: Lord of the Mar 
(Rook Music, Inc.) - BMI 
VAN DYKE PARKS: The All Golden 
(Found Farms Ballads) - BMI 
VAN DYKE PARKS: Music for Datsun TV 


6 . 


8 . 


Commercial (Parker 


>rtising, Inc 


SAL VALENTINO: Alligator Man 
(Newkeys Music, Inc.) - BMI 
THE BEAU BRUMMELS: Deep Water 
(Wax Tablet Music) - BMI 
RANDY NEWMAN: Davy the Fat Boy 
(January Music Corp.) - BMI 
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THE 1969 WARNER/REPRISE S0NGB00K 


S' 


Not For Air Play 


(S39485) 


% 


-o. 


1. TINY TIM: Mr. Tim Laughs 

2. THE MOTHERS OF INVENTION: The Voice of Cheese/ 
The Mothers Play “Louie Louie" at the Royal Albert 
Hall in London/Our Bizarre Relationsh ip ( Frank Zappa 
Mus ic) - BMI 

3. THE MOTHERS OF INVENTION: The Air 
(Frank Zappa Music) - BMI 

4. THE FUGS: The Divine Toe (Part l)/Grope Need v 

(Part l)/Tuli, Visited By The Ghost of Plotinus/ & 
More Grope Need (Grope Need-Part II) Robinson C) 

Crusoe/lhe National Haiku Contest/The Divide ^ 

Toe (Part II) (Heavy Metal Music, Inc.) - BMI Jo 
THE FUGS: Wide, Wide River 

(Heavy Metal Music Inc.) - BMI f . 

ARLO GUTHRIE: The Pause of Mr. Claus ^ 


5. 


r O 


$ 


(Appleseed Music, Inc.) - ASCAP 

% . 


<£> 
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1969 WARNER/REPRISE 
CORD SHOW 


STEREO 


5. 


NEIL YOUNG (WITH CRAZY HORSE): Cinnamon Girl 
(Cotillion Music Inc. /Broken Arrow Music Pub. Co.) BMI 2:58 
THE GRATEFUL DEAD: Doin’ That Rag 
(Ice Nine Publishing Co.) BMI 2:20 
GEOFF & MARIA MULDAUR: All Bowed Down 
(Tenth Street Music) BMI - 2:42 
THE EVERLY BROS.: Empty Boxes 
(Wax Tablet Music) BMI - 2:40 
DOUG KERSHAW: Son of a Louisiana Mar/ 

(Tree Publishing Co., Inc.) BMI -2:14 «jgf 

DAVID BLUE: Atlanta Farewell 

(Tamerlane Music, Inc.) BMI 1:47 O' 

7. ARLO GUTHRIE: Every Hand In the Land ^ 

(Route 183 Productions, Inc.) BMI 2:19 


-a 


* 9 , 


THE BLUE VELVET BAND: Weary 
Blues From Waitin’ (Fred Rose 


X/ Vq Mu sic, Inc.) BMI - 3:02 

Sio> IARy and LICENSE .^- 0 



STEREO 

SIDE 


(Heavy Metal Music Inc.) BMI - 2:14 

2. THE MOTHERS: Electric Aunt Jemima 
(Frank Zappa Music) BMI - 1:58 

3. JETHRO TULL: Fat Man (Chrysalis Music LTD) 

4. MEPHISTOPHELES: Take a Jet 
(Creature Music) ASCAP - 2:39 

5. JIMI HENDRIX EXPERIENCE: Stone Free 
(Arch Music Co., Inc.) ASCAP - 3:33 

\ 6 . THE KINKS: Nothing to Say 
^/a & Ranae Songs) BMI 3:15 <- 

FATS DOMINO: Everybody's Got Something ^ 
QoTo Hide Except Me And My Monkey ^0^ 

^XMaclen Music, Inc.) BM! - 2:30 



STEREO 

SIDE 


1969 WARNER/REPRISE 
RECORD SHOW 


PRO 336 

(30,966? 


% 


THEO BIKEL: Piggies (Apple Music Pub. Co. ASCAP - 3:16 
JONI MITCHELL: My American Skirt :40 
JONI MITCHELL: Tne Fiddle and the Drum 
(Siquomb Publishing Corp.) BMI - 2:45 
JOHN RENBOURN: Transfusion 
(Fontelle Music Co.) BMI - 1:58 
BERT JANSCH: Poison 
( Warner- Seva rts Pub. Corp.) BMI - 3:13 
THE P ENTANGLE: Once I Had a Sweetheart 
(Mother Mistro Music, Inc.) ASCAP - 4:40 
JONI MITCHELL: Spoony’s Wonderful 
Adventure :40 

8. PETER, PAUL & MARY: Going to the „ 


Zoo (Cfierry Lane Music, Inc.) 
//Vo ASCAP - 3:09 

'^ eS(n 
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THE 1969 WARNER /REPRISE 
\ RECORD SHOW 


m M 

S T ERE o W“- * 


1. SWEETWATER: Day ; Song (Rainwater Music Co.) BMI- 1:45 

2. LOUIE SHELTON: A Walk In The Country 
(Sunshine Park Music) BMI - 1:58 

3. LORRAINE ELLISON: Stay With Me 
(Ragmar Music Corp./Cren sh a w Music Corp.) BMI 3:29 

4. VAN DYKE PARKS: Music for Ice Capades TV 
Commercials (Found Farm Ballads ) BMI - 2:1 

5. RANDY NEWMAN: Yellow Man (January Musi 

6. PEARLS BEFORE SWINE: fhese Things Too 

(House of Mysteries, Inc.) BMI - 3:24 ***> 

7. HAMILTON CAMP: Star Spangled Bus 
% (Spring Music) ASCAP - 2:34 
^ 8. ELLA FITZGERALD: The Hunter Gets 


i |L If 

BMI -2:13 

M 


Captured By the Game (Jobe 
BMI - 2:55 

// Vo 
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BUSH MABRAK 
SC MAJESTIC 


☆ 


MR. MAJESTIC 

MAJESTIC 

Executive Producer Hyman Wright & Percy Chin 

Pub. by — Mabrak Music 
Distributed By: JAH LIFE INT, 

928 Utica Ave., Brooklyn, N.Y. 11203 
(718) 469-4800 




M ; 

DISCO 


45 

Produced by 
BUSH WILLIAMS 






Side B 
STEREO 
BW 1002 


☆ MYSTIC LOVER ☆ 

BUSH MABRAK & MAJESTIC 

Executive Producer Hyman Wright & Percy Chin 

Pub. by —Mabrak Music 
Distributed By: JAH LIFE INT. 

928 Utica Ave., Brooklyn, N.Y. 11203 
(718) 469-4800 





Produced by 
Ken Roberts 
Time 3:35 

VS-004-A 
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And Like The Leaves 


OF 

FIVE 


FToduced by 
Ken Roberts 
Time 5:14 



And Like The Leaves 


FIVE 


J30 Music inc 

The Specialists 


Side A 


1 . No Model Chicks (Dirty) 

2. No Model Chicks (Clean) 

3. La La La 



J30MUSIC2004@AOL.COM 


J30 Music inc 

The Specialists 


SideB 


I.Not Content 
2.1 Don't Care 



J30MUSIC2004@AOL.COM 



rA'tf'*' 


AMBIEN 

1. INSOMNIA 411 
(FILTH FLARN FILTH VERSION) 

2. INSOMNIA 411 

(FIT FOR YOUR MAMA’S EARS) 
:j>. THE SOUNDTRACK TO 
' INSOMNIA 


U S 1 u ' 


3em027 
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BENZODIAZEPINES 
f 1 . TROUBLEARTH (SORRY 
^ JFUCKF.RS IT’S DIRTY) 

2. TROUBLEINSTRUMENTAL 
L 3L I’M SO RICH 


PRODUCED BY 
ROOSEVELT 
FRANKLIN 


THANK YOU 
SLUG AND JEAN- 
SHARING 
IS CARING 


3em027 


LOLEATTA HOLLOWAY 
"LOVE SENSATION" 




me 

MUA# 

*»r# 


“SO SEDUCTIVE” 

(Clean Mix) 

(Dirty Mix) 

“STRIP CLUB” 

(Main Mix) 


TKK-2039A 



‘GIMME A CHANCE” 

(Main Mix) 

(Clean Mix) 
(Instrumental) 


TKK-2039B 


ENATE RECORDS PROD. CO 


Presents 


Billy Lamont 

" 33 


33 1/3 RPM 
Produced by 
B. Tate 
B. Lamont 


SIDE A 
C 711 

Billa and Enate 
Music B.M.I. 

Words & Music by 



Music Director: 
Profo Banks 


Billa 


1. I HAVE NO COMPLAINTS 

2. LORD I'VE TRIED 

3. THE LAST RIDE 


889 Broad St. 
Newark, N.J. 07102 
(201) 623-1664 




SIDE B 
C 711 

Billa and Enate 
Music B.M.I. 

Words & Music by 
Billa 


33 1/3 RPM 
Produced by 
B. Tate 
B. Lamont 
Music Director: 
Profo Banks 


1. THE LAST RIDE (Drug Version) 

2. SINCE THE LORD BECAME 

, THE HEAD OF MY LIFE 

3. THE LAST RIDE 


889 Broad St. 
Newark, N.J. 07102 
(201) 623-1664 




LIGNUM 

BENNETT & ROSE 
PRODUCTION 


SIDE 1 

BMI 


o 


LBR-551A 

TIME: 6:45 


SWEAT 

(Edgar Rose) 

EDGAR ROSE 

SWEAT-MIX LIGNUM 


Tel.: 718-253-0401 or 718-756-2134 


LIGNUM 

BENNETT & ROSE 
PRODUCTION 


SIDE 2 

BMI 



LBR-551B 

TIME: 5:45 


LABOR DAY 

CLASSIC 

(Edgar Rose) 

EDGAR ROSE 


Tel.: 718-253-0401 or 718-756-2134 




SIDE A 
33 1/3 RPM 
City Heat, Inc. 
©® 1991 
CHP-005 


Club Mix 6:35 
Dub Mix 4:04 


DANCE TO THIS 

(Robert Vazquez) 

Composed, Arranged and Produced by Robert Vazquez 
Co. Produced by George Sanjur 
Written by Alex (MCD) Martinez 
Engineered and Mixed Carlos Santos 












Programed by Robert Vazquez 
Recorded At H.N. Studios 
Special thanks to 
All Who Support Us. 

Aj9 °o 4 

0 w . park dr. * 



Euro Acid Mix 7:10 
Radio Edit 4:18 


DANCE TO THIS 

(Robert Vazquez) 

Composed, Arranged and Produced by Robert Vazquez 
Co. Produced by George Sanjur 
Written by Alex (MCD) Martinez 
Engineered and Mixed Carlos Santos 
Programed by Robert Vazquez 
Recorded At H.N. Studios 


Special thanks to 
All Who Support Us. 


'0 w. park DR 


VELOCITY CODE 

Side A 

1. Beautiful Outside (Extended Mix) 135 bpm (9:10) 
2. Beautitul Outside (Radio Mix) 135 bpm (3:51) 

Side B 

1. Reality Song (Sci-Fi Mix) 130 bpm (9:50) 


2002 Gendason/Grao 
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GEMA 


'm in Love 

(Club Mix) 5:29 

Ferry Corsten & Robert Smit 
Published by Warner Basart, Holland 
Fax +49 (0) 2161-5566 73 


Distributed by Intergroove 
Made in Germany 



Funhrack 

SLY AND THE FAMILY STONE: TRIP TO YOUR HEART 
DEVADIP CARLOS SANTANA: LIFE IS JUST A PASSING PARADE 
BETTY DAVIS: ANTI LOVE SONG - ^ 

See sleeve details. All rights of the manufacturer and of the owner of the recorded work 
reserved. Unauthorised public performance, broadcasting and copying of this work 
prohibited. ® Barely Breaking Music 2001 . ©Barely Breaking Even Records 2001 . 

SIDE A BBELP040 bbo. 




Funhrnch 

HEAD HUNTERS: IF YOU GOT IT, YOU GET IT 
THE MOOG MACHINE: AQUARIUS 
CAN: VITAMNIN C 

See sleeve details. All rights of the manufacturer and of the owner of the recorded work 
reserved. Unauthorised public performance, broadcasting and copying of this work 
prohibited. ©Barely Breaking Music 2001. ©Barely Breaking Even Records 2001. 

SIDE B BBELP040 bbo. 
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MERCURY 


WILL DOWNING 
THERE’S NO LIVING WITHOUT YOU 

SIDE A * 422 862 549-1 

1. THERE’S NO LIVING WITHOUT YOU 
(CLASSIC CLUB MIX) (6:55) 

2. THERE’S NO LIVING WITHOUT YOU 
(A DEEPER MEANING) (4:44) 


WILL DOWNING 

THERE’S NO LIVING WITHOUT YOU 


SIDE B 


422 862 549-1 


1. THERE’S NO LIVING WITHOUT YOU 
(CLASSIC REPRISE) (7:30) 

2. THERE’S NO LIVING WITHOUT YOU 

(FRANKIE KNUCKLES CLASSY MIX) 
(5:56) 


SIT ON IT 

RECORDS 


DANNY & THE JUNIORS 
GREATEST HITS VOL. I 



SIT ON IT 

RECORDS 


DANNY & THE JUNIORS 
GREATEST HITS VOL. I 



SIDE 2 
331/3 RPM 



1 . Twistin' USA 

2. Pony Express 

3. Twistin' All Night Long 

4. Oo-La-La-Limbo 

5. Somehow I Can't Forget 

6. Back To The Hop 

® & © 1986 Sit On It Records 


•\s\G 


1992 

CHALLENGER INTANAS 


THERESE HEPBURN 


CHI 2007 

© © 1 992 Papa Wayde 


Side A 
45 RPM 
Stereo 



•\s\G 


1992 


CHALLENGER INTANAS 

PAPA WAYDE 

(and Massive Crew) 


CHI 2007 

© © 1 992 Papa Wayde 
Music, P.R.S. 


Side B 
45 RPM 
Stereo 
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NOXIOUS 
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(?) Cereal Number 
2) Knock Knock 








Written by J. Hunter 
Produced by 20 Sek 

Fnr Tptim H Sun 



tUMP 

pertain 



OXIOUS 
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1 ) Stickem 


2) Nigga Yo 


Written by J. Hunter 
Produced by 20 Sek 
For Team O Sun 
Productions 
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UNCALLED 4 BAND 

Back 2 Basics Single 


©©2002 3P Records 
6475 New Hampshire Ave. 
Hyattsville, MD 20730 
202-829-1994 

33.3 RPM Stereo 
PPP1004 



Side A 

. We Love GoGo 5:56 
2 . Strip Club 4:55 


UNCALLED 4 BAND 

Back 2 Basics Single 


©©2002 3P Records 
6475 New Hampshire Ave. 
Hyattsville, MD 20730 
202-829-1994 

33.3 RPM Stereo 
PPP1004 


6 “56613 8839 


Side B 


i. We Love GoGo 10:53 



AMERICA THE BEAUTIFUL 


RAY CHARLES 


Record Sales 
Y. 10027 


Distributed by. Paul Wir 
P.0. Box 1214, N Y. 




KIM WESTON 


Written by: J. Rosamond Johnson 
and Jamas Weldon Johnson 
Published by E.B. Marks Music BMI 
Produced by Mickey Stevenson 


Produced for 

Afro-American Entertainers-Athletes 
Hall of Fame 

Distributed by: Paul Winley Record Sales 
P.0. Box 1214, N.Y., N Y. 10027 
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Highlander 


Package Design © 1993 Republic Pictures Corporation 
HIGHLANDER © MCMLXXXVI Thom EMI Semen Entertainment 


Approx. 110 Mins/Color 
#LV25892 






PICTURES 


PICTURES. 

©1993 Republic Pictures Corporation 


diGital 

AUDIO 

CLV 

EXTENDED PLAY 


Rated R 


Package Design © 1993 Republic Pictures Corporation 
HIGHLANDER © MCMLXXXVI Thom EMI Screen Entertainment 

Approx. 110 Mins/Color 
^ #LV25892 ^ 



SIDE 1 

Produced by Marion Carter, 
Pete Smolen, Gary Bass 
& Marshall Sehom 



#392189LP1 

1111 S. Main St. 
Elliott, SC 29046 
Free Catalog, Call: 
(803) 428-3358 


1. PUT IT WHERE YOU WANT IT-Gary Bass & The EBS Allstar Blues Band 
2. SOOTHE ME-Brenton Wood 3. AIN’T GOT NO MONEY-Bill Pinkney & 
The Original Drifters 4. GOING HOME TO JESUS-Clovers 
5. BELLY ROLL ME-Bobby Smith & The Poor Souls 



SIDE 2 


#392189LP1 



Produced by Marion Carter, 
Pete Smoien, Gary Bass 
& Marshall Sehorn 


1. YOU DON’T KNOW WHAT YOU MEAN TO ME-Gary Bass & The EBS 
Allstar Blues Band 2. 1 AIN’T DRUNK-Jimmy Liggins 3. HANGING 
ON THE WALL- Big Joe Turner 4. BAD BAD WHISKEY- Amos 
Milburn 5. DOLLAR DOWN-Louis Jordan 


1111 S. Main St. 
Elliott, SC 29046 
Free Catalog, Call: 
(803) 428-3358 
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IDERS 


1070 Queen btr et 
Pottstown, Pa. 19464 


1. Windy - Friedman 

2. Dry Bones - Traditions* 

3. Jesus Loves Me - Traditional 


4. Look of Love - Bacharach 


5, Have a Little Talk - Traditional 


6. Love - Blake 



SIDE 2 


LOVE 

The EASTSJDERS 


STEREO 

36643 
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1070 Queen 
Pottstown, Pa. j 


Street 

19464 


f. Splnnin Wheel - Thomas 

2. Quiet Place - Carmichael 

3. What the World Needs Now - 

Bacharach-David 

4. Wedding Bell Blues - Nyro 

5. Jesus Will Make It Right - Blake 
8. I Know - Blake 


33 1/3 
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uUNTAIN DEW DISCO CLASSICS 

I : •' 


15043 

TEREO 


33 1/3 RPM 

Side 1 
AS 15043 


1. The Hustle 

2. Sunshine Day 

3. You Sexy Thing 

4. Shoo-rah, Shoo-rah 

5. Love Machine 
® 1979 CBS Inc. 


y S KBgli p 

ThC f, , fir’ 


dr ° a s Reg. Printed ' 







SUNSHINE SOUNDS | 

FOUNTAIN DEW DISCO CLASSICS 


1. Pick Up The Pieces 

2. Highwire 

3. Love To Love You Baby 

4. What We Did Last Year 

5. Let The Music Play 

® 1979 CBS Inc. 


s Peg. Printed 
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MICHAEL BOLTON * 
& THE CALL 
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MICHAEL BOLTON 

& THE CALL 
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For Radio Play Only - Not For Sale 

D.I.R. Broadcasting Corp. 
@©1983 
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MICHAEL BOLTON 
THE CALL 
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For Radio Play Only • Not For Sale 

D.I.R. Broadcasting Corp. 
©© 1983 





TASTES ."SO GOOD 

(Sermon) \ 


Side I 
Time 15:24 


RS-1026 


v. Thosfias Barrett 

Pastor 

Missionary Baptist Church 
Chicago, 111. 





IT TASTES SO GOOD 
(Sermon) . 


Rev. Thomas Barrett 
Pastor 

Mt. Zion Missionary Baptist Church 

Chicago, 111. j 
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1. OriginalVersion 
2. River Fe Mix 
3.Guerrillera Mix 



1. - MACARENA 

2. - MACARENA 

Version River Fe. Mix 

3. - MACARENA 

Mezcla Guerrillera 


(P) 1995 BMG MUSIC. Distributed and Manufactured by BMG 
Music, New York, NY. TMK(S) (R) Registered Marca(s) 
Registrada(s) BMG Ariola, Muenchen GmbH. Except BMG 
Logo (R) BMG Music. Made in USA. All Rights reserved. 
Unauthorized duplication is a violation of applicable laws. 



Tony Mtrctdos Records 


DEIM BOIZ 


SIDE A 


EXECUTIVE PRODUCER 

TONY MERCEDES 
« in ppy 

TMR-010 53363 - 6228-1 

“HOW MUCH BOODIE” i|HH 

c (1) ROONIE G. CLUB MIX (REMIX) 4:48 1 5 J ) 
\ (2) ROONIE G. RADIO MIX 4:26 

a PRODUCED/ARRANGED BY: J> 

- AFRO DOMINICAN /EDDIE D.M. WILSON <f 

\ CO-PRODUCED BY DEM BOIZ c 

V MANAGEMENT: CHIEF (803) 732-6965 

\ V 

^ords • 3241 Deans 




SIDE B 
EXECUTIVE PRODUCER 
TONY MERCEDES 
33 1/3 RPM 



Tony Mercedes Records 


IDEM IBOIZ 




TMR-010 




\ 


V 


“HOW MUCH BOODIE” 

(1) RADIO VOCAL 3:44 
(2) BASS MIX 3:32 

PRODUCED/ARRANGED BY: 
AFRO DOMINICAN/EDDIE D.M. WILSON 
CO-PRODUCED BY DEM BOIZ 
MANAGEMENT: CHIEF (803) 732-6965 


*>« v 
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PROGRESS 
ON PURPOSES, INC. 


XTftV 111331 


Side I 
Time: 22:28 



THE MAGIC OF 
THINKING BIG 

DAVID J. SWARTZ, Ph.D. 



PROGRESS 
ON PURPOSES, INC. 


, 

- • 

xnv 111322 


Side 
Time: 20:44 


THE MAGIC OF 
THINKING BIG 

DAVID J. SWARTZ, Ph.D 


Son of Stitt 


BLACK COUNTRY ROUTT 


One Deck 




All rights reserved. Unauthorised 
copying, lending, public broadcast, hiring 
or rental of this recording is prohibited. 

A Black Country Route Release 

Tel: 0044 (0)7802 194650 
blackcountryroute@hotmail.com 

Made in Wolverhampton 




Side AA (This) 

Son of Stitt 

(Inna Cafe Del Bobs style) 

©&® One Deck & Popular 2002 
Engineered by Carl Boland 
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33 1 /3 RPM 


I.C.U. Living For The Weekend recorded at Side I Studios, Metairie, Louisiana 

Produced by I.C.U. • Engineered by Greg Troyer 
Background Vocals by Tanya Jarvis, courtesy of SMC Entertainment 


Club Mix , Quantum Mix, and Schitzo Acappella remixed by 
I.C.U. for Jet Black Productions 

Tin Can Mix, Danny D Miami Mix, and Danny D Acappella Dub 
remixed by Danny D for Slay Dogg Entertainment 


Living For The Weekend from Big Stevie Records 
album release Mind Over Matter 


* ©® 7 994 SMC En ter 


■ - - 
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STEREO 
33 1 /3 RPM 


[ENTERTAINMENTI 


tevie\ 


I.C.U. Living For The Weekend recorded at Side I Studios, Metairie, Louisiana 

Produced by I.C.U. • Engineered by Greg Troyer 
Background Vocals by Tanya Jarvis, courtesy of SMC Entertainment 

Club Mix, Quantum Mix, and Schitzo Acappella remixed by 
•* I.C.U. for Jet Black Productions 

Tin Can Mix, Danny D Miami Mix, and Danny D Acappella Dub ^ 

remixed by Danny D for Slay Dogg Entertainment o 

k % A 

* Living For The Weekend from Big Stevie Records Vv' 

o album release Mind Over Matter <x. 


@ ® 1994 SMC EntertaV 
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“WUTCHA DOO 

Produced By 
Mo-Shun 




^j\RY CONF£ R 


31 MINDS EXPLORE OUR 

Environment 





C ONF£q 



31 MINDS EXPLORE OUR 

EmiHHiineiil 
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vol. I, no. 1 

MAX S. 

SADOVE, M.D. 

The Management of 
The Insomniac 


Side 1 

The Nature of Sleep 
MG 78596 


331/3 RPM 
Long Play 


ENTIRE CONTENTS OF RECORD AND ALBUM COPYRIGHT I960, 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL RECORD 




^/CAL PRODUCTS 



^ vol. I, no. 1 

MAX S. 

SADOVE, M.D. 

The Management of 
The Insomniac 


Side 2 

Clinical Therapy 
of Insomnia 
MG 78597 


ENTIRE CONTENTS OF RECORD AND ALBUM COPYRIGHT I960, 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL. RECORD 
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33 1/3 RPM 
STEREO 
MONO COMPATIBLE 


Voice out 28:00 
Music out 29:30 


This side for release between Friday, October 14, 1983 

and Thursday, October 20, 1983 


# 42-83 

THIS RADIO PROGRAM IS RESTRICTED 
TO RADIO STATION BROADCAST USE ONLY. 


DESTROY AFTER FINAL BROADCAST. 
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33 1/3 RPM 
STEREO 

MONO COMPATIBLE 



Voice out 28:00 
Music out 29:30 


This side for release between Friday, October 21, 1983 

and Thursday, October 27, 1983 


# 43-83 


THIS RADIO PROGRAM IS RESTRICTED <c 

TO RADIO STATION BROADCAST USE ONLY. (o’ 


DESTROY AFTER FINAL BROADCAST. 
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70 TV COMMI^' 
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LONG PLAY 


1 


H : 


A 




T , 

I i 


IN 

HYPNOSIS 

by Professor 
Jonathan B. Sokol 


Copyright 

1955 
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by Professor 
Jonathon i. Soke! 



SIDE A 


GATEWAY 


ORS - 1002 
All rights secured 

1. I’m goin’ home 2:45 

(Fred Geis - ASCAP) 

2. The Letter 3:30 

(Wayne Carson - BMI) 

3. Scotch and Soda 2:28 

(Dave Guard - BMI) 

4. Them Poems 3:43 

(Masons Williams - ASCAP) 

5. Ain’t No Sunshine 3:34 

(Bill Withers - BMI) 

OSBORNE RECORDING 
4760 E. 65th Street 
Indianapolis, Indiana 46220 



WAY 


SIDE 8 


ORS - 1002 
All rights secured 


1. Brother Loves's Travelin’ Salvation Show 

(Neil Diamond - BMI) 

2. Ruby Don’t Take Your Love to Town 

(Mel Tillis - BMI) 

3. Everybody's Talkin’ 

(Fred Neil • BMI) 

4. They Call the Wind Maria 

(F. Loewe - A. Lerner - ASCAP) 

5. Let’s Get Together 

(Chet Powers - BMI) 

OSBORNE RECORDING 
4760 E. 65th Street 
Indianapolis, Indiana 46220 






DISQUE 1 

FACE A 


AGK3-100 

(AG K3- 100-1) 

1. LES YEUX FERMES • GINETTE RENO (Retf - Lanjean) 2:45 ASCAP 
2. L’AMOUR UNIT LE MONDE - DONALD LAUTREC (A. Beaujon - P. Anka) 

2L13 BMI 

3. TU PEUX LA PRENDRE • GUY ROGER (Salvet - Morisse -Cook) 3:13 

4. LA SAUVAGE DU NORD - DOMINIQUE MICHEL (Mme Bolduc) 1:57 

5. C’EST LE TEMPS DES VACANCES • PIERRE LALONDE 
(Sedaka - Greenfield - Lautrec) 2:25 BMI 
% 6. NORMAN - GINETTE SAGE (Loudermilk) 2:07 BMI 

^ 7. UN P’TIT BEGUIN - MARC GELINAS 

k % (A, Salvet - R. Besoyan) 2:00 PRO * 

1‘“ “ ^ LOUVAIN ^ 


8. LOUISE • Ml 
(Charles Desrosiers) 2:35 PRO 
Toutes Selections D6j& Parues 
PRODUIT PAR 
YVAN DUFRESNE 


PAR MCA 0ISTRV8O 


2°^ WOlfo RESBHVtS 


©©1979 MCA 



DISQUE 1 

FACE B 


AGK3-100 

(AGK3-100-2) 


1. MOTHER IN LAW - LES HOULOPS (A. Toussaint) 2:39 BMI 

2. J’AIME GUY - GINETTE RENO (L. Scott - P. Notes) 2:09 BMI 

3. POURQUOI DONC AS-TU BRISE MON COEUR 
- MICHEL LOUVAIN (P. Notes) 2:40 CAPAC 
4. DIEU SEUL - MARGOT LEFEBVRE (Lynes - D&anoe - 
Guthrie) 2:43 ASCAP 

5. LOUISE - PIERRE LALONDE (L. Robin * 

R.A. Whiting) 2:48 ASCAP 

6. J’ATTENDRAI - RINA KETTY (Olivieri - 

Potrat) 2:38 ASCAP 

7. FUME TA MARIJUANA - JACQUES MICHEL 
(J. Michel) 4:46 CAPAC 

. 8. LOOP DE LOOP - DONALD LAUTREC J* 

(T. Vann - J. Dong - Lautrec) 2:12 BMI ,< 3 ^ 

Toutes Selections D6)£ Parues -jjS* Jk 

^ PRODUIT PAR ^ 

, . YVAN DUFRESNE N 





M DISQUE 2 

1 FACE B 

NUIT ■ AIME MAJOR (Delanoe - Brown) 2:30 ASCAP 


LA . GINETTE SAGE ET DONALD LAUTREC (Hildebrand) 2:15 BMt 

3. OH, QUELLE NUIT ■ ANDRE SYLVAIN 

(G. Gjbson) 225'B Ml 

4. NON PAPA ^GINETTE RENO (L. Brien) 

2:15 CAPAC 

5. NOUS ON EST DANS LE VENT • PIERRE LALONDE * 

(M. Paid) 2:29 SAC EM 

6. CES BOTTES SONT FAITES POUR MARCHER 
• DOMINIQUE MICHEL (L. Hazlewood - Eileen) 

2:40 ASCAP # 

7. TU PEUX • JOEL DENIS A 

(Pate - Bonifay) 2:05 ASCAP ^ A 

a. VIENS DANSER LE TWIST - GUY ROGER A* 

(Gosset - Mann - Appel) 2:40 ASCAP ^ 

% Toutes Selections D6j& Parues . - 

'W PRODUiT PAR 

^ YVAN DUFRESNE k- 



3. ROGER - GINEYtE RENO (PMotes) 1:58 CAPAC 
4. C'EST BON SIGNE - rT25IEME REGIMENT 
(T. Paxton - Richefday) 2:10 ASCAP 
5. MON BUT C’EST L’AMOUR * NORMAND FRECHETTE 
(Hurdon - Hurdon - Lautrec) 1:40 PRO 
6. C’EST LE SKA - DONALD LAUTREC 
(P. Notes) 2:52 CAPAC 
7. CHIP, CHIP * PIERRE LALONDE 
(Barry - Crofford * Resnick * Notes) 2:27 BMI 
8. AVANTDETE DIRE ADIEU 
- LES CLASSELS (Ben Kaye ■ 


Hat Stanley - Pierre S6n6cal) 
2:58 CAPAC 

Toutes Selections D£ja Parues 
PRODUIT PAR 
YVAN DUFRESNE 



AGK3-100 

(AGK3-1Q0-5) 


1. AUPRES DE TON COEttR ■ MICHEL LOUVAIN (Trempe * Notes) 2:27 CAPAC 

2. BLUE JEANS SUR LA PLAGE • LES HOULOPS fC. Dominique ■ L Rousseau) 

3:06 CAPAC 

3. HOORAY POUR JOHNNY * JENNY ROCK (T. Roe - G. Brown) 2:17 BMI 
4. RENDEZ VOUS AU LAVANDOU • ANDRE BERTRAND 
(Mauriat - Pascal) 2:51 
5. ADIEU MON JEAN - GlNETTE SAGE 
(P. Notes « Bournival) 2:54 CAPAC 
6. CHANCE - LES BALADINS 
(Q. Aber-G. King) 2:19 BMI 

1 7. LA POUPEE QUI FAIT NON - LES SULTANS 

% (M. Polnareft ) 3:15 SACEM/CAPAC A 

Ll a. LA DERNIERE FOIS • AIME MAJOR A 

(Doguelt - Faure) 1:55 SACEM , * M 

vm&A 9< DA DOU RON RON • DONALD LAUTREC Jy'jA 

(Spector - Greenwich * Barry - Aber) 2:02 BMI ^A 

... . .. ■ Toutes Selections D6i& Parues _^A 

PRODUIT PAR ^^A 

HBSEZ' WAN DUFRESNE 



DISQUE 3 

FACE B 


AGK3-100 

(AGK3-100-6) 


1. TU VIVRAS TOUJOURS DANS MON COEU/ 

( Dimbno - Crane - Brien ) 2:20 a: 

2. CE SERAIT LA FIN DU MONDE * DONALD LAUTREC 
(Crutchfield * B. Anderson) 2:02 ASCAP 

3. LES GITANS - RINA KETTY (Girard * Cour) 3:08 SACEM/CAPAC 

4. MERCY MERCY MERCY - LES HOULOPS [J. Zawinul) 2:43 BMI 

5. ME QUE ME QUE • GUY ROGER 
(Aznavour - Bdcaud) 2:05 ASCAP 
6 . GINA - PIERRE LALONDE (Vance-Carr-Bonifay) 

2:37 SACEM 

7. AY MOURIR POUR TOI - MICHEL LOUVAIN 
(Aznavour) 2:45 BMI 
8. VIENS-LES PROPHETS 
(Reardon - Evans - Salvet) 1:52 ASCAP 
V 9. SAYONARA • MICHEL LOUVAIN 

(Revaux - Thomas - Rivet) 3:06 

^ Toutes Selections D6j& Parues A 

^ PRODUIT PAR 

YVAN DUFRESNE 

•;, f v 
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33 1/3 RPM 

(ASCAP) 5:18 
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©1984 WENDY S. 


"Where's The Beef ?" 

(Tom Mar old a) 

Produced by Tom iVlarcida foi Son 9 Gram Productions 

A D£rB Mix 

Mixed and Overdubbed by 
Duane Bradley £r Bruce Nazariau 


Pub: Song Grant Productions/ 
Wendy's International, Inc. 


(P) ©1984-Next Plateau Records*. Inc. 
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TENDERLOINZ 
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SIDE 2 
33 1/3 RPM 

(ASCAP) 7:02 
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Where's The Reef ?" (instrumental) 

(Tom Marolda) 

Produced by Tom Marolda for Song-Gram Productions 

A D6B Mix 

Mixed and Overdubbed by 
Duane Bradley Hr Bruce Nazarian 

Pub: Song-Gram Productions/ 

Wendy's International, Inc. 
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1 . SATURI 
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,Y NIGHT MOVE-EASE— 8:07 
[R SPQRM-1 1:53 


Produced by: Daryl L. Cameron for 
Thomas Associates, Inc. 

Arranged by Daryl L. Cameron 
Mixed by Rick Gianatos for 
Thomas Associates, Inc. 

All songs written by Daryl L. Cameron 
All songs published by Upper Level Music (BMI)/ 
Thom Thom Music (ASCAP) 
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ADVENTURES OF CAPTAIN SKY 

Captain Sky 


STEREO 
SIDE TWO 
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1. NOW THAT I HAVE YQLH-3:38 

2. vVDNDER WORM-13: 15 

3. C^HTT STOP NQ^‘-5:50 

Produced te^Cameron for 

Thomas Associates, Inc. 

Arranged by Daryl L. Cameron 
Mixed by Rick Gianatos for 
Thomas Associates, Inc. 

All songs written by Daryl L. Cameron Except* 
Written by Daryl Cameron and Sheryl Sawyer 
All songs Published by Upper Level Music (BMP/ 

Thom Thom Music (ASCAP) 

©© 19 73 AVI Record Dist. Corp. 

7060. Hollywood Blvd. 

Hollywood, Calif. 9002S 
„ All Rights Reserved 
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G-BONE KAPONE 

and the Street Coalition 

THIS SIDE A: 7 . WAR 

2. WAR (INSTRUMENTAL) * ' 

OTHER SIDE B: 1. WAR DANCE 

2. WAR DANCE (instrumental) 

3. HARDCORE BEATS 

(Chasteen/Kandel/ Everett/Schmitz) 

Produced by Tom Chasteen and Michael Kandel 
Co-Produced by G-Bone Kapone 

Drop City Los Angeles 
213 . 892.0036 
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Side 2 


1. Drum Mix (5:10) 

2. Acappella Mix (5:10) 


33 1/3 RPM 
Stereo 

GCR019V 


The Posse: The Boodie Fondler, Mark, Elsa, Antonio, 
Renee, Monique, Reggie Pittman - Trumpet 
Written & Produced by Gregory Charles Royal 

for GCR Music Co. / BMI qHP 

Cassette Single from the forthcoming 
album "ARIEL" GCR01 8 
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BCP-6007 

HI-FI 

SIDE A 


THE PAT MORAN QUARTET' 


SIDE B 


BCP-6007 

HI-FI 


Band 1: THIS CAN'T BE LOVE 

(Rodgers-Hart) 

2: A FOGGY DAY 

(G.&l. Gershwin) 

3: WHAT A DIFFERENCE A DAY MAKES 

(Grever-Adams) 

4: HAVE YOU MET MISS JONES 

(G.&l. Gershwin) 

5: I SHOULD CARE 

(Cahn-Stordahl-Weston) 

6: GONE WITH THE WIND 

(Wrubel-Magidson) 

The record business being what it is, we could never 
emphatically state that an LP under one s own name 
is singularly a criterion of success. Reflecting on past 
adversities, however, the Pat Moran Quartet might 
honestly conclude that they have reached some sort of 
Utopian existence with the release of this Bethlehem 
pressing. 

Originally Pat Moran, the pianist, and Bev Kelly 
the vocalist, formed a duo which was moderately suc- 
cessful in the home-town environs of their native Ohio. 
Several jazz-minded club patrons encouraged the girls 
to continue their well-begun work, and they were even 
successful in securing national exposure on Steve Allen's 
"Tonight" show. This recognition, coupled with a 
sporadic flush of interest from alert club owners led 
to the addition of bassist John Doling and drummer 
Johnny Whited to form the Pat Moran Quartet. 

Instrumentally, the group was now full grown, and 
their special vocal arrangements were shaping up in 
the manner of a first-rate club presentation. This two- 
for-the-price-of-one quality in their format seemed like 
the key to a prosperous and successful association — 
but alas the road to the top is not that easy to negotiate. 

Club after club rejected the young foursome as being 
either "too inexperienced" or "too far out" for the 
omniscient club dwellers. Heartsick and tired the Pat 
Moran Quartet were about to terminate their musical 
amalgamation when they came to the attention of Paul 
Raffles, owner of Chicago's "Cloister Inn" who found 
a place for them in his music-minded rendezvous. Their 
success at the "Inn" led to a number of option renewals, 
finally culminating in their becoming permanent fixtures 
in this jazz oasis in the Windy City. 

As the title of the group implies. Pat Moran is the 
featured performer, plying her creative talents from the 
keyboard of the piano. Her sparkling solo interpreta- 
tion, and her rhythmic comping for the vocal arrange- 
ments mark her as the durable cornerstone of their 
refreshing sound. 

The featured female voice, often heard in solo with 
the Pat Moran group, is owned by Bev Kelly. Bev is 
an interpretive singer with an uncanny knack of bend- 
ing a tune to fit her own style and personality without 
seeming affected or unnatural. Although many influ- 
ences may be attributed to her delivery, her own brisk 
and forceful manner pervades. 

The pair of Jacks on bass and drums — Doling and 


THE PERSONNEL OF THE PAT MORAN 
QUARTET IS AS FOLLOWS: 

PAT MORAN — vocal & piano 
BEV KELLY — vocal 
JOHN DOLING — vocal & bass 
JOHNNY WHITED— vocal & drums 

Recorded May, 1956 in Hollywood, Calif. 



Whited respectively — augment the ensemble vocally 
as well as supplying the candid rhythmic patterns which 
aid immeasurably in establishing the unit’s crisp sound. 
Both boys are journeymen musicians, and herein pre- 
dict a prosperous future for themselves as dispensers 
of the rhythm craft. 

Although all of the sides offered here represent the 
cumulative efforts of the quartet, there is a defineable 
tri-directional impact in the results. Four sides feature 
the pianistics of Pat Moran, two are devoted to Bev 
Kelly’s solo voicing, and the remainder highlight the 
vocal ensemble with special emphasis on their unique 
arrangements. The program is as follows: 

THIS CAN'T BE LOVE — Radiating new concepts 
throughout this performance, the quartet displays vocal 
and instrumental versatility on an old standard. 

A FOGGY DAY — Featuring a well arranged format 
and some sprightly improvisation, Pat romps through 
this happy rendition with capable assistance from Doling 
(32 bars solo) and Whited (4’s exchange). Three- 
quarter time sneaks in on the last release. 

WHAT A DIFFERENCE A DAY MAKES — 
Bev Kelly has the spotlight here, demonstrating some 


Band 1: SOMEBODY LOVES ME 

(Gershwin-DeSy I va-Mac Donald) 

2: THE BEST THINGS IN LIFE ARE FREE 

(DeSylva-Brown-Henderson) 

3: SUNDAY KIND OF LOVE 

(Bell-Leonard-Rhodes-Prima) 

4: MEDLEY: SPRING IS HERE/IT MIGHT AS 
WELL BE SPRING 

(Rodgers-Hart) (Rodgers-Hammerstem ID 

5: TWO SLEEPY PEOPLE 

(Loesser-Carmichael) 

6: PICK YOURSELF UP 

(Fields-Kern) 

remarkable intonation and a sympathetic feeling for 
the story line conveyed by this time-honored ballad 

HAVE YOU MET MISS JONES? — Once the 
familiar melody has been adequately traced. Miss Moran 
is heard in several choruses of interpolation with clean 
rhythm backing from Doling and Whited. 

I SHOULD CARE — The distinct harmony sound 
of the quartet features this smooth vocal blending. Bev 
Kelly is heard in the solo passages with the appealing 
sound that characterizes her work. 

GONE WITH THE WIND — Rounding out the 
first side is this harmonically pleasant reading of a lovely 
melody. 

SOMEBODY LOVES ME — This well liked stand- 
ard enjoys a variety of rhythm changes in the Pat Moran 
version. Harmony and arrangement are the highlights 
here. 

THE BEST THINGS IN LIFE ARE FREE — Pat 
improvises for three choruses after the opening remarks, 
leading to an exchange of 4's with drummer Whited. 
Her crisp dexterity is clearly evident. 

SUNDAY KIND OF LOVE — Bev Kelly projects 
immense feeling into this plaintive melody. Her pointed 
inflections in the closing 16 bars make this a memorable 
take. 

MEDLEY: SPRING IS HERE IT MIGHT AS 
WELL BE SPRING — Here's a clever blending of 
two brilliant musical odes to the Vernal Equinox. Taken 
in the order indicated, Pat gives each melody a subtle 
exposure before fusing both themes into a strong close. 

TWO SLEEPY PEOPLE — One of many great 
tunes written for Bob Hope movies in years past, this 
saga of undying love is nicely interpreted by the quartet. 
Notice Bev's modern verbiage in the first release, and 
the over-all blend of the group. 

PICK YOURSELF UP — Here's a melody, long 
familiar to devotees of the modern idiom, which is 
seldom heard with accompanying words. Rhythm 
variety and clever harmonic passages make this a stand- 
out performance by the quartet. 

Reduced to mere words, the impact of the Pat Moran 
quartet can not be fully appreciated. On these sides 
you'll hear the zestful communication of youth, talent 
and eagerness which has overcome past adversities for 
the common goal. Herein is the buoyant reflection of 
four minds geared to a singular dream. 

JOE QUINN 


BCP-43 "Songs From The Heart" — Johnny Hartman 
BCP-44 "Jazz City Workshop" — Marty Paich 

BCP-45 "Why Do I Love You" — Helen Carr 

BCP-46 "Four Horns And A Lush Life" — Russ Garcia 
BCP-47 "Songs Of A Woman In Love" — Terry Morel 
BCP-48 "Max Bennett" 

BCP-49 "Charlie Mariano Plays" 

BCP-50 "Max Bennett Plays" 

BCP-51 "Joe Derise" with the A.J.Q. 

BCP-52 "Mel Tormi with the Marty Paich Dek-Totte" 

BCP-53 "Peggy Connelly" — with Russ Garcia's "Wigville" Band 

NEW YORK, N. Y. 


OTHER GREAT ARTISTS ON BETHLEHEM 

BCP-54 "Claude Williamson" 

BCP-55 "Stu Williamson" 

BCP-56 "Chris" — Chris Connor 

BCP-57 "The View From Jazzbo's Head" — Tho Six 

BCP-58 "Herbie Mann Plays" 

BCP-59 "Frivolous Sal" — Sal Salvador 

BCP-60 "Historically Speaking-The Duke" — Duke Ellington 
BCP-61 "Life Is Just A Bowl of Cherries" — Howard McGhee 
BCP-62 "Rolaxin' With Francos Faye" 

BCP-63 "Lovo and tho Woather — Horbio Mann" 

BCP-64 "Tako tho 'A' Train — Botty Roch6" 

BETHLEHEM RECORDS 


THE BCP-600 SERIES 

BCP-6001 "K&JJ" — Kai Winding and J. J. Johnson 
BCP-6002 "The Australian Jazz Quartot/Quintot" 

BCP-6003 "The Australian Jazz Quartet" 

BCP-6004 "Chris Connor Sings Lullabys of Birdland" 

BCP-6005 "Duke Ellington Presents ..." 

BCP-6006 "Bethlehem's Girlfriends — Chris Connor, Julie 
London, Carmen McRae 
BCP-6007 "The Pat Moran Quartet" 

THE EXLP SERIES 

EXLP-1 "George Gershwin's Porgy and Bess" — featuring Mel 
Torm6 & Frances Faye 


HOLLYWOOD, CALIF. 
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1 . 

OVERTURA 



(Overture) (P. Townshend) 

3:50 

2. 

ES UN VAR ON 



(It's a boy) (P. Townshend) 

2:07 

3. 

1921 



(P. Townshend) 

3:14 

4. 

VIAJE MARAVILLOSO 



(Amazing journey) (P. Townshend) 

3:25 

5. 

CENTELLAS 



(Sparks) (P. Townshend) 

3:45 

6. 

VISION PARA EL CIEGO 



(Eyesight to the blind) (S.B. Williamson) 

2:15 

1 . 

NAVI DAD 



(Christmas) (P . Townshend) 

5:30 

2. 

PRIMO KEVIN 



(Cousin Kevin) (J . Entwhistle) 

4:03 

3. 

LA REINA 



(The acid queen) (P. Townshend) 

3:31 

4. 

UNDERTURE 



(P. Townshend) 

9:55 


DISCO ES CULTURA 
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PRODUCTOR FONOCRAFICO EDISA 
Art. 79 - Ley 13.149 / D.L. 37.665/74 
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GO-25 


ARTIST: TIME WARP 

WRITER: N. JONES 

PUBLISHER: STRICTLY RHYTHM PUBLISHING (ASCAP) 
KIK DA BASS MUSIC (ASCAP) 

PRINT: WILD SIDE 

TITLE: A FEELING I KNOW 


W.P. MIX 11:17 

PRINT: SPLIT SIDE 
TITLE: A FUELING I KNOW 

< 

WILD DRUMS 4:(K> 

W.P. II 5:41 

PRODUCED AND MIXED BY 1).J. PIERRE 
EXECUTIVE PRODUCER: GEORGE MOREL 
RECORDED AT WILD PITCH STUDIOS 

THANK YOU'S: SPANK SPANK, ROY DAVIS JR., FELIX DA HOUSE CAT, D.J. 
DUKE, AND THE REST OF THE WILD PITCH CLAN! 


P.C. STRICTLY RHYTHM RECORDS, INC. 
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,D. THOMAS 
,R. CARMICHAEL 
BACHARACH- DAVID 
, L. NYRO 
J. BLAKE 
J. BLAKE 


SPINNIN WHEEL (LIVE) 

QUIET PLACE 

WHAT THE WORLD NEEDS NOW 

WEDDING BELL BLUES 

JESUS WILL MAKE IT RIGHT 
I KNOW 


R. FRIEDMAN 
TRADITIONAL 
TRADITIONAL 
B. BACHARACH 
TRADITIONAL 
J. BLAKE 


WINDY (LIVE). 

DRY BONES. . (LIVE). 

JESUS LOVES ME 

LOOK OF LOVE 

HAVE A LITTLE TALK 
LOVE 


artist: tom heffncr photos: Charles schappel sax solo: mi 
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i Side One 

! The Hustle 
j Sunshine Day 
You Sexy Thing 
J Shoo-rah. Shoo-rah 
Love Machine \ 

,1 Side Two 

j Pick Up The Pieces 
i Highwire 

j Love To Love You Baby 
! What We Did Last Year 
;j Let The Music Play 
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Eaniiga Spiritual 
RS-1026 


IT TASTES SO GOOD 

Rev. Thomas Barrett jr. 

5512 So. Lafayette St. 
Chicago, Illinois 


Other sermons by Rev. Thomas Barrett 
available on Randy’s Spiritual Records: 

S1005— If I Should Wake Before I Die 
S1010— Dry Bones In The Valley 
SI 015 — It Makes Me Want To Holler 


Randy's Spiritual Record Co., Division Of Randy's Record Shop Inc., Gallatin, Tenn. 




The Magic 
of Thinking Big 

David J. Schwartz 
Ph.D. 



WHAT THIS RECORD WILL DO FOR YOU 


THE MAGIC OF THINKING BIG is a practical, straight forward 
tested formula from which you can set your life goals. A consci- 
entious application of these principles will provide you with the 
following: 

1. A cure for the failure disease “excusitis”. 

2. 5 foolproof steps to build confidence and destroy fear. 

3. A 10-year plan for your life. 

4. 4 things you can do to lick health “excusitis”. 

5. How to overcome the problems of age— being “too 
young” or “too old”. 

6. How to fight for your psychological life. 

THE AUTHOR: 

Dr. David J. Schwartz received a B.S. degree at the University of 
Nebraska, an M.B.A. at Ohio State University and a Ph.D. at Ohio 
State. His major areas of study were business organization, mar- 
keting, economics and psychology. 

He has written two texts in the field of marketing and general 
business operation; has had a number of articles in business and 
sales magazines; is a consultant to industry on manpower acti- 
vation and development. 

The book, The Magic of Thinking Big, is now in its 10th printing and 
has been translated into many foreign languages. Dr. Schwartz’s 
newest book, The Magic of Psychic Power, is presently a best- 
seller. 

Looking back, Dr. Schwartz recalls he read the complete Bible 
before he was 10 years old. Also, during his farm boyhood in Indi- 
ana, he received a gold medal for growing 10 tons of tomatoes on 
one acre of ground. He still thrives on hard work, finds time to 
be a devoted family man and an active faculty member of the 
Georgia State College of Business Administration. 
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National Housing Center, Washington, D.C. 
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' Professor of Building Engineering 
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Philadelphia, Pennsylvania 


18 / Mr. John Meyer, A.I.A. 
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' Department of Zoology 
University of Michigan 
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1 / Mr. Emil A. Hanslln (Moderator) 
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Cape Cod, Massachusetts 


2 /Mr. William Blackfield 
' President, 1964, 

National Association of Home Builders 


3 / Mr. James Son Jule 
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Builders 

San Francisco, California 


4 / Dr. Otto L. Nelson, Jr. 

' Vice-President In Charge of Housing 
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5 / Dr. Lawrence Z. Freedman 
' Department of Psychiatry 
Psychiatric Research Unit 
The University of Chicago 


6 / Mr. Garrett Eckbo 
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Landscape Architects 
South Pasadena, California 


7 / Dr. Marlon Clawson 
' Resources for the Future, Inc. 
Washington, D.C. 


8 / Rev. Robert W. Castle, Jr. 

' St. John's Episcopal Church 
Jersey City, New Jersey 


9 / Mr. Walter J. Laird, Jr. 

' Manager, Market Development and 
Building Materials Sales Division 
E. I. du Pont de Nemours & Company 


10 / Dr. Carl H. Norcross 
' Executive Vice-President 
Crofton Corporation 
Crofton, Maryland 


11 / Mrs. Chloethiel Woodard Smith, F.A.I.A. 

' Chloethiel Woodard Smith and Associates 
Architects 
Washington, D.C. 


12 / Mr. Perclval Goodman, F.A.I.A. 
' Architect 

New York, New York 


13 / Mr. Arthur J. Benllne 
' Commissioner 

Department of Air Pollution Control 
New York, New York 


14 / Mr. Abe H. Feder 
' Lighting Designer 
New York, New York 


15 / Mr. Kenneth A. Freeman 

' km 


Kenneth Freeman and Associates 
Betliesda, Maryland 


24 / Mr. Edgar M. Ewing 
' Assistant Director for 
Neighborhood Rehabilitation 
Baltimore, Maryland 


26 / Dr. John T. Dunlop 
' Professor of Econo 


Professor of Economics 
Harvard University 


27 / Dr. Abraham Kaplan 
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University of Michigan 
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' Bolt, Beranek and Newman Inc. 
Acoustical Engineers 
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25 /Dr. Frank B. Freidel, Jr. 
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MANAGEMENT 
OF THE 
INSOMNIAC 

Side 1 : The Nature of Sleep 
Side 2: Clinical Therapy of Insomnia 


MAX S. 

SADOVE, M. D. , 



IBA CLINICAL RECORD 


an audio -visual journal 
devoted to postgraduate reviews 
of diagnosis and therapeutics 


Issued as a medical service by 
Ciba Pharmaceutical Products Inc. 


ON SLEEP 


A physician may be forgiven for occasionally 
underestimating the powers of a woman, but 
not for underrating the essential nature of 
sleep. While the beneficences of sleep have been 
extolled repeatedly in glowing poetry and 
prose, the simple fact is that the marvelous 
recuperative benefits of sleep are absolutely 
necessary for normal life and health. 

Hippocrates (460-377 B.C.), the “Father of 
Medicine” and supposed descendant of the 
legendary Aesculapius, Greek god of medicine, 
clearly understood the essentiality of sleep. 

In his' Boot of Prognostics, he has this to say: 
“With regard to sleep - as is usual with us in 
health, the patient should wake during the day 
and sleep during the night. If this rule be any- 
wise altered it is so for worse ; but there will be 
little harm provided he sleep in the morning 
for the third part of the day; such sleep as 
takes place after this time is more unfavor- 
able; but the worst of all is to get no sleep 
either night or day; for it follows from this 
symptom that the insomnolence is connected 
with sorrow and pains, or that he is about to 
become delirious.” 

Hippocratic medicine was generally sound 
in its observations, if not always in its theories, 
and we note with appreciation repeated refer- 
ences to sleep and insomnia in the writings of 
those who embraced the Hippocratic tradition. 
Though Aurelius Cornelius Celsus (25 B.C.- 
50 A.D.) was a Roman aristocrat and not a 
physician, he compiled in his De Me die in a the 
bulk of the medical information extant at the 
beginning of the Christian era, much of it a 
repetition or distillation of Hippocratic mate- 
rial. Celsus mentions insomnia as an affliction 
of old age and, when it is present without pain 
or is of constant nature, as a sign of madness. 
Similarly, Paul of Aegina (625-690 A.D.) 
noted that insomnolence is apt to occur in fe- 
brile states and recommended that before herbs 
and drugs be given, the patient be instructed 
to keep his eyes open and fixed upon a lamp, or 
to wink them constantly and deliberately. 
Then, as soon as he falls asleep, the lamp is 
removed and quiet enforced in the household. 

Unfortunately, Hippocratic objectivity did 
not prevail during the centuries which fol- 
lowed. For more than two millenniums, down 
into the seventeenth and even the eighteenth 
century, the theories of cause and effect in 
medicine tended to follow the tradition of 
Aristotle (384-322 B.C.), whose sound powers 
of observation were associated with a compul- 
sion to arrange and classify observed facts and 
then to attempt to explain them by general 
biologic theories. The theoretical conclusions 
of Aristotle and his followers, being frequently 
based upon philosophical preconceptions, were 
as often as not highly speculative and not in- 
frequently in error. This shortcoming was not 
recognized by the succeeding generations of 
physicians, to whom theorizing had a tremen- 
dous intellectual appeal. It was thus, for cen- 
tury upon century, that the mental gymnastics 
of arm-chair speculation held precedence over 
careful observation and sound reasoning. 

Accordingly we find Jean Fernel (1497- 
1558) explaining sleep as a state of exhaus- 
tion of the animal spirits whose motion being 
arrested, causes the great "internal spirit” to 
become innetive. If this is complete, deep and 
dreamless sleep results; if the power of imagi- 


nation is still retained, then there are dreams. 

Such ideas prevailed into the sixteenth, 
seventeenth and even eighteenth centuries 
through the influence of the iatrophysical 
school of physiologic medicine which tried to 
explain sleep, along with other phenomena 
of the body, predominantly on the basis of 
physical or mathematical principles. The iatro- 
physicists paid considerable attention to dis- 
turbances in sleep rhythm in evaluating ther- 
apy or in arriving at a prognosis. Sleep was 
regarded as the reparative time of the body 
and, in nervous affections, the indications were 
for regeneration of the “nerve fluid.” The hand 
of antiquity could be discerned in the theories 
evolved, as witness the fact that dreams were 
supposed to be the result of “confounded ex- 
perience by the manifold repercussions of the 
animal spirits which arise from the cause pro- 
ducing sleep and pressing the nerves so as to 
prevent the fluctuations of their juice. In de- 
lirium, ideas are similarly excited without or- 
der or coherence by animal spirits driven into 
irregular fluctuation.” 

Perhaps more interesting to the practicing 
physician than these philosophical and specu- 
lative theories which actually embraced and 
dominated medicine from the end of the Hip- 
pocratic era down through the Dark Ages and 
well into the modern period, are the practices 
followed by the physician in treating his pa- 
tients during these centuries. It is obvious that, 
lacking sound theory, the physician or apothe- 
cary depended largely on empiricism, based as 
much upon customs and lore as upon orthodox 
medical tradition and teaching - and, one may 
add with justification, often quite as effective. 

In regard to soporifics, two agents hold a 
continuously prominent place in the therapeu- 
tic armamentarium from the beginning of 
recorded medical history to the nineteenth cen- 
tury-opium and mandragora, or mandrake. 
The former, undoubtedly known to the ancient 
Chinese and Hindus, was first recommended as 
a soporific and its use discussed in detail in 
Greek medicine by Pedacius Dioscorides (fl. 
60 A.D.). Mandrake, the plant Mandragora 
officinalis, held a prominent place in the phar- 
macopeiae until the nineteenth century. Its ir- 
regular twisted roots gave the appearance of 
human limbs and suggested many applications 
of the magical “law of similarities.” Refer- 
ences to the use of these drugs are legion and 
appear in the medical writings of practically 
every civilization. Paul of Aegina recommend- 
ed their use, together or separately, for in- 
somnolence, and suggested their administra- 
tion as a snuff, as a liniment or ointment, or 
by mouth. Rhazes (850-923), a leading physi- 
cian of the Eastern Caliphate when Arabic 
medicine was in its prime, similarly recom- 
mended lettuce, mandragora and opium for in- 
somnia, while advising phlebotomy, regulation 
of the diet, purging and massage for the abey- 
ance of disturbing dreams. 

Far less sophisticated remedies were used 
in the Western world for centuries, reflecting, 
no doubt, the relative simplicity of the existing 
culture in what were then no more than out- 
posts of the spreading Greco-Roman civiliza- 
tion. In the Lacnunga, an Anglo-Saxon magico- 
medical commonplace book probably first com- 
piled during the ninth century, we find two 
prescriptions for sleep: 


LXII. A sleeping draught: Radish, hem- 
lock, wormwood, henbane; pound all the 
plants. Put in ale. Let stand for one night. 
Then let him drink. 

CLVII. If a man cannot sleep: Take hen- 
bane seed and juice of garden mint; stir 
together; smear the head therewith. He 
will be better. 

The apothecaries of the fifteenth century 
tended to use long and imposing prescriptions, 
a fact that was satirized by Robert Henryson 
( 1430-1506) , a poet of Dumfermline, Scotland, 
in his “Sum Practysis of Medecyne." One of 
the six prescriptions he gives in this delightful 
book is a remedy for sleeplessness : 

Dia Longum 

Recipe, thre ruggis of the reid ruke. 

The gant of ane gray meir, The claik of 
ane guss. 

The dram of ane drekterss, the douk of 
ane duke, 

The gaw of ane grene dow, The leg of 
ane lowss, 

Fyve vnee of ane fle wing, the fyn of ane 
fluke, 

With ane sleifull of slak, that growis in 
the sluss; 

Myng all thir in ane mass with the mone 
cruke. 

This vntment is rycht ganand for your 
awin vss, 

With reid nettill seid in strang wesche 
to steip, 

For to bath your ba cod, ) To , att 
Quhen ye wald nop and nod; , tnioloin 
Is nocht bettir, be god, ~ p ' 

During the middle years of the nineteenth 
century, the new techniques of experimental 
medicine permitted the direct observation or 
graphic recording of the physiological changes 
which occur in the brain and elsewhere in the 
body during sleep. The pioneer studies of 
Arthur E. Durham (1833-1895) were re- 
peated and extended by William A. Hammond 
(1828-1900) and Silas Weir Mitchell (1829- 
1914) during the eighteen sixties, and later 
confirmed and elaborated upon with more re- 
fined methods. These studies were concerned 
particularly with the cardiovascular changes 
occurring during sleep and did not throw light 
upon the ultimate cause of sleep, which is, in- 
deed, not entirely clear even today. They did, 
however, mark the end of the all-pervading 
empiricism and speculation of the past. 

Such has been the dramatic history of med- 
ical science during the past century that the 
largely observational studies of the physiology 
of sleep, so illuminating in their day, have 
already become obsolete. In the traditional 
physiological sense, these classical studies 
have been replaced by biophysical and bio- 
chemical techniques which are already probing 
into the mysteries of the individual cell and 
its components. Over the same period equally 
striking advances have come about through 
the application of the principles and tech- 
niques of psychology, psychiatry, and pharma- 
codynamics. Yet, in a way, these are merely 
the modern extensions of a philosophy of sci- 
ence introduced by Hippocrates and his disci- 
ples as they worked with no more than their 
unaided senses two thousand years ago. 

Charles Marple, M.D. 


MAX S. SADOVE. M.D. 



As Professor and Head of 
the Division of Anesthesi- 
ology, University of Illinois 
College of Medicine, and 
Head of the University’s Re- 
search and Educational 
Hospitals’ Department of 
Anesthesiology, as well as 
Director of Anesthesiology 
in two Veterans’ Adminis- 
tration Hospitals, consult- 
ant to seven additional 
hospitals, to the Surgeon 
General of the U. S. Air 
Force, and to the American 
Medical Association (Coun- 
cil on Drugs, Council on 
Pharmacy and Chemistry), 
Dr. Sadove’s many appoint- 
ments reflect his stature and 
interest in pharmacology 
and anesthesiology. Author 
of, and contributor to, nu- 
merous texts and papers. 
Dr. Sadove summarizes his 
extensive experience with 
sedative and soporific drugs 
in this discussion on the 
“Management of the Insom- 
niac.” 
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University UWLP 1265 


a practical course in HlflMflCiC 

llfpil by Professor Jonathan B. Sokol 


Hypnotism is a condition, similar to normal sleep, which can be induced in many normal 
persons. A characteristic and constant factor is the amount of suggestion to which the 
subject may be open. It has other symptoms, but these arc highly varied and differ 
greatly from subject to subject, or in the same subject at different times. It is generally 
believed that the increased suggestibility of the subject implies some kind of special 
condition of the brain, of a temporary and harmless nature. . 

It has been proved repeatedly that hypnosis can be induced in a large majority of 
normal persons, provided that they willingly submit to the process. This willingness, 
in fact, is one of the most essential requirements of the subject if the result is to be 
successful. Experienced hypnotists have been successful in hypnotizing as many as 90 
percent of the cases they have attempted, and most of them agree generally that failure 
to induce hypnosis is due either to lack of skill on the part of the hypnotist, or to the lack 
of cooperation or unfavorable mental condition of the subject. 

Various methods of hypnosis are used today, but most practitioners combine the 
methods of Braid and of Bernheim. James Braid was a Manchester surgeon who was 
responsible for placing hypnotism on a sound basis. H. Bernheim, a French professor 
of medicine, established some facts about the general effects of hypnosis on the mind 
and the senses. Both men practiced hypnosis on the basis of getting the subject into 
a state of complete relaxation and having him focus his eyes on some small object even 
to the point where a slight muscular strain is involved in maintaining this concentra- 
tion. This method next involves suggesting to the subject the idea or expectation of 
sleep and trying to impart to the subject the sensation or sensations that generally 
accompany the onset of sleep. 

Hypnotists of the “old school” believe that “passes” of the hands slowly and regu- 
larly before the face of the subject help induce the hypnotic state. But old and new prac- 
titioners of hypnosis agree that the chief objective is to get the subject used to gentle, 
monotonous and regular sensory stimulations or motions. 

A subject who is well disposed toward hypnosis soon falls into a drowsy state 
and may pass into natural sleep. But the theory is that through talk, through manipu- 
lating hands and limbs the hypnotizer keeps in touch with the subject, and holds his 
waning attention open to the impressions he (the practitioner) makes. Most subjects 
then find it difficult or even impossible to open their eyes or to make any movement 
which is forbidden or said to be impossible by the hypnotist. At the same time, they 
may be fully conscious of all that goes on about them and may even have the conviction 
that if they only made the effort they could break the spell. 

Until only recently hypnosis was a comparatively occult practice. Now it has 
emerged as a technique which has practical applications in the fields of medicine, 
dentistry and psychology. 

In this practical course Professor Jonathan B. Sokol, noted hypnologist, author 
and lecturer demonstrates hypnotic techniques in a simple and thorough step-training 
method designed to teach the student within the privacy of his own home. Developed 
by the University Workshop, of which Professor Sokol is an associate director, the 
course contains all the tools necessary for an individual to become an accomplished 
hypnotist. No other material — printed or otherwise — is needed. Through the living 
voice of a master hypnotist you will be shown what hypnotism is, how it works, what 
a hypnotist should say and how he should say it. Step by step you will learn what you 
— the hypnotist — should be like, and how you should select a good subject, a subject 
who will be receptive to suggestion. 

Actual demonstrations performed by Professor Sokol will show you how to hyp- 
notize a subject and test the level of sleep that you have induced. Actual demonstrations 
will show you how to make .the subject perform physical phenomena through the use 
of hypnotic suggestions controlling the motor and sensory nerves. Post-hypnotic sugges- 
tions are thoroughly explained and illustrated. One entire section of this course is 
devoted to age regression. 


Professor Sokol also answers frankly some of the following questions about hyp- 
nosis: 

• Suppose the subject cannot be aroused? 

• Can you make a person under hypnosis do something immoral? 

• Is hypnosis harmful? 

• Can you hypnotize someone against his will? 

• To be a good subject do you have to be weak-minded, or lack will-power? 

In emphasizing the tremendous powers of hypnosis. Professor Sokol offers some 
words of caution about its use. Among other things, he warns: 

1. “Don’t try to play around with another person’s mind. In certain types of people 
... an attempt ... to alter a belief or change an attitude, or to expose a person to some- 
thing he fears may have unfortunate results.” 

2. “Make sure you do your demonstrations in the presence of a third person.’ 

3. “Don’t try to cure diseases or even bad habits with hypnosis . . . Smoking, drink- 
ing, nail-biting ... can sometimes be cured with these techniques ... But I earnestly 
recommend that you hesitate . . . You see, a person smokes or drinks or bites his nails 
because this automatic action, this habit . . . satisfies some inner need: some unsatisfied 
drive within him is quieted by indulging this habit. If we remove the habit, we have 
removed the medium he has found to quiet that inner drive — hut we haven't removed the 
drive itself ... All that will happen then, when we remove the habit, is to force him to 
start a search for something else to take its place . . . and what he finds may not be quite 
so acceptable as the habit we destroyed. 

4. “As for diseases, obviously all we cSn do with hypnosis . . . assuming it s a real 
disease and not imaginary, is remove the symptoms. If . . . the doctor can find no more 
symptoms, I think you’ll agree that his chances of curing our subject are rather limited. 
If, on the other hand, it’s an imaginary illness, certainly we can. so to speak, ’cure' it. but 
again we haven’t helped our subject get rid of the drive that made him adopt the disease 
in the first place. He will simply find a new disease. So don't try to use hypnosis to cure 
people . . . Leave that job to the people professionally trained for this work. 

“Hypnosis can do some pretty w r onderful things without our ha\ing to embroider 
the truth.” 

This course is one of a series of educational studies developed by the I niversity 
Workshop, which specializes in providing self-training, particularly in those activities 
which require applications of the principles of psychology. 

i 

i 

l 

SOME ADVANTAGES OF THIS COURSE 

I 

I 

| • You learn how the hypnotist should sound. 

I 

| • The pattern of correct procedure is fixed 

I 

in the student's mind. 

• Provides individual instruction without high cost. 

• Permits the student to learn at his own speed. 

. Assures complete mastery of the art of hypnotism. 


copyright 1956 


produced by University Workshop , New lork, N. I. 
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The Adventures of Captain Sky 
SIDE1 

SATURDAY NIGHT MOVE-EASE 
SUPER SPORM 


SIDE 2 


NOW THAT I HAVE YOU* 
WONDER WORM 
CANT STOP NOW* 


produced by Daryl L. Cameron 
mixed by Rick Gianatos for Thomas Associates, Inc, 
arranged by Daryl L. Cameron 

published by Upper Level Music (BMI)/Thom Thom Music (ASCAP) 
All selections written by Daryl L, Cameron except * written by 
Daryl L. Cameron and Sheryl Sawyer 

Lead vocals by Captain Sky 

Background vocals by Daryl Cameron and Sheryl Sawyer 
guest vocalist Sheryl Sawyer 



MUSICIANS 
Drums: Ed "Ghost" Gosa 
Bass: Larry "Spirit" Kimpel 
Guitar: Alan Burroughs and Reggie Boyd, Jr 
Keyboards: Donald "Bum' Burnside 

Handclaps: Captain Sky, Sheryl Sawyer, Neena L. Williams. Rick Gianatos 
David Murray, Dwayne Murray 


"Move-Ease" Studios: 

Recorded at Pumpkin Studios — Engineer: Gary Loizo 
Mixed at Producer’s Workshop — Engineer: David Ruffo 


Thanks to Bobby "Bebop" Ritchie, Milt & Kenny, "O.J.." and "Skyscraper 
Special thanks to The Captain's Superparents. Sheryl Sawyer, Eddie Thomas 
Rick Gianatos, Ray Harris, Audrey Thomas, Woody Anderson, Larry Penix, 
Dogs of War and everyone who believes in me. I love you all! Very special 
thanks to the Creator. 


The Captain's "Kapitan Kapes" designed by “Maggie and conceived by 
"Sky" Captain Sky concept and Method of delivery Daryl L Cameron 
Artwork concept inspired by: Larry "Spirit" Kimpel 
Design and art by The Committee 
Liner photo: B.T. Russell, Chicago 

Oh, by the way, if you're wondering, Daryl Cameron somehow entered the 
"phonebooth " of his mind and emerged as “Captain Sky " Tune in again 


® 1978 AVI RECORD DISTRIBUTING CORP - All Rights Resetved 

@ 1978 AVI RECORD DISTRIBUTING CORP - 7060 Hollywood Blvd Hollywood. Cdlil 90028 












MX WESTWOOD ONE 

y//sf radi ° mwms 

9540 Washington Boulevard • Culver City, California 90232 1985 • 1213) 204-5000 


NATIONAL MUSIC SURVEY 

Show MT87-40 for broadcast the weekend of October 3-4, 1987 


Hour 1 Featuring: Jackson Browne, Michael Bolton, Cars 

Clock Time 


Segment 1 - 
16:33 

Billboard: 

Campbells / Mrs. 

Paul’s 


Content: 

Last Week’s #1. ’ 

Didn’t We Almost Have It All" - Whitney Houston 


#25. "Love Is A House" - Force MD’s 
#24. "Brilliant Disguise" - Bruce Springsteen 

Commercials: :30 - Campbells / Mrs. Paul’s :30 - Wrigley's Gum 

:30 - Snickers 


Outcue: "...really satisfies you." (fade) 


LOCAL BREAK 


Content: #23. "Candle In the Wind" - Elton John 

#22. "Love Power" - Dionne Warwick & Jeffrey Osborne 
BIG CHILL: "Pretty Woman" - Ray Orbison 

Commercials: :30 - Progresso Soup :60 - Mineral Ice 

STARSHIP TOUR UPDATE 


Outcue: "...Westwood One Radio Networks." 


LOCAL BREAK 


Segment 2 - 
14:21 


Content: #21. "Maybe Someday" - Simply Red 

#20. "That’s What Love Is All About" - Michael Bolton 
PROFILE: "Somebody’s Baby" - Jackson Browne 

Commercials: :90 - Teledisc 

Outcue: "...Westwood One Radio Networks." 

LOCAL BREAK 


Segment 3 - 
14:15 


Content: #19. "You Are the Girl" - The Cars 
#18. "Happy Together" - Nylons 

Commercials: :30 - Campbells / Special Request :30 - Wrigley’s Gum 

:30 - Milky Way 

Outcue: "...about Milky Way." (fade) 

LOCAL BREAK 

TOTAL SEGMENT TIMES: 53:53 4 LOCAL BREAKS 


Segment 4 - 
8:44 









WESTWOOD ONE 

yf/ffl FI ADI 0 NETWORKS 

9540 Washington Boulevard • Culver City, California 90232- 1995 •12131 204-5000 


NATIONAL MUSIC SURVEY 

Show MT87-40 for broadcast the weekend of October 3-4, 1987 


Hour 2 Featuring: Jackson Browne, Grateful Dead, Smokey Robinson 


Clock Time 

Segment 5 - 

Content: #17. “I.O. U. Me" - Be Be S Ce Ce Winans 

14:37 

#16. "Since 1 Fell For You" - Al Jarreau 

#15. "1 Just Can’t Stop Loving You" - Michael Jackson 


Commercials: :30 - Progresso Soup :60 - Mineral Ice 

REO SPEEDWAGON TOUR UPDATE 


Outcue: "...Westwood One Radio Networks." 


LOCAL BREAK 


Segment 6 - Content: #14. "One Heartbeat" - Smokey Robinson 

13:34 #13. "In My Dreams" - REO Speedwagon 

ELUSIVE: "We Are Family" - Sister Sledge 


Commercials: :30 - Campbells / Special Request 

:30 - Chevy Beach Boys Update :30 - Snickers 

Outcue: "...really satisfies you." 


LOCAL BREAK 


Segment 7 - Content: #12. "Touch Of Grey" - Grateful Dead 
16:01 #11._"Breakout" - Swing^ Out Sister 

PROFILE: "Here Come Those Tears" - Jackson Browne 

Commercials: :90 - Teledisc 

HEART TOUR UPDATE 


Outcue: "...Westwood One Radio Networks." 


LOCAL BREAK 


Segment 8 - 

Content: 

#10. "Why Does It Have To Be (Wrong Or R 

ght) - Restless 

9:40 


# 9. "Doing It All For My Baby" - Huey Lewis 


Commercials: :30 - Progresso Sou[ :60 - Mineral Ice 

FLEETWOOD MAC TOUR UPDATE 


Outcue: "...Westwood One Radio Networks." 


LOCAL BREAK 


TOTAL SEGMENT TIMES: 53:52 4 LOCAL BREAKS 






MV WESTWOOD ONE 

yi/St RAD '0 networks 

9540 Washington Boulevard • Culver City, California 90232-1985 • 1 213 1 204-5000 


NATIONAL MUSIC SURVEY 

Show MT87-40 for broadcast the weekend of October 3-4, 1987 


Hour 3 Featuring: Jackson Browne, Fleetwood Mac, Dan Fogetberg 

Clock Time 


Segment 9 - 

Content: 

#8. "No One In the World" - Anita Baker 

10:18 


#7. "Didn’t We Almost Have It All" - Whitney Houston 


Commercials: :90 - Teledisc 

Outcue: "...the supreme lady." 


LOCAL BREAK 


Segment 10 - 
15:02 


Content: 


Simon 


#6. 'The Stuff Dreams Are Made Of" - Carly 
#5. "I’ve Been In Love Before" - Cutting Crew 
AMERICA’S CUP SUMMER HIT: "I Wanna Dance With Somebody" 

Whitney Houston 


Commercials: :30 - Wrigley’s Gum :60 - Mineral Ice 

Outcue: "...and Walgreen’s.” 


LOCAL BREAK 


Segment 11 - 

Content: #4. "Don’t Make Me Wait For Love" - Kenny G 


11:37 

Profile: In the Shape Of A Heart" - Jackson Browne 


Commercials: :90 - Teledisc 


Outcue: "...the supreme lady." 



LOCAL BREAK 


Segment 12 - 

Content: #3. "Lonely In Love" - Dan Fogelberg 


1 1:53 

#2. "When Smokey Sings" - ABC 


Commercials: :30 - Milky Way :30 - Wrigley’s Gum 

:30 - Campbells / Mrs. Paul’s 


Outcue: "...throw it back." 


LOCAL BREAK 


Segment 13 - 
5:08 

Content: #1. "Little Lies" - Fleetwood Mac 

Outcue: "...thanks for joining us." (music out) 

THEME & CLOSE (:30 PROMO for next week’s show at end of 

Side Six) 

TOTAL SEGMENT TIME: 53:58 4 LOCAL BREAKS 







THE PAT MORAN QUARTET 


Band 1: THIS CAN'T BE LOVE 

(kodgers-Hart) 

2 : A FOGGY DAY 

(G. & I. Gershwin) 


3: WHAT A DIFFERENCE A DAY MAKES 

(Grever-Adams) 

4: HAVE YOU MET MISS JONES 

(G. & I. Gershwin) 

5: I SHOULD CARE 

(Cahn-Stordah I- Weston) 

6: GONE WITH THE WIND V v , 

(Wrubel-Magidson) 
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2: THE BEST THINGS IN LIFE ARE FREE 

(DeSylva-Brown-Henderson) 


Side B 


BCP-6007 




3: SUNDAY KIND OF LOVE 

(Bell-Leonard-Rhodes-Prima) 

4: MEDLEY: SPRING IS HERE 
IT MIGHT AS WELL BE SPRING 

(RodgerS'Hart) (Rodgers-Hammerstein II) 

5: TWO SLEEPY PEOPLE 

(Loesser-Carmichael) 4 

6: PICK YOURSELF UP 

(Fields-Kern) ^ • 
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11.84217 

ESTEREO 
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33 


Disco es Cultura 

a 


Industria Uruguay a 


1977 

Made in Uruguay 


1. OVERTURA (Overtih^) (P. TownsWnd) — 2. ES UN Vi 
RON (It's a boy) (P. TowIi3feend) — 3. 1921 (P. Townshend) 
4. VIAJE MARAVILLOSO (Amazing journey) (P. Town- 
shend) — 5. CENTELLAS (Sparks) a P. Townshend) — 

6. VISION PARA EL CIEGO (Eyesight to the blind) 

(S. B. Wiliamson) 

THE WHO (Interprete) 
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Publicado por EDISA 


Distribuidor Autorizado 




* 


1184 217 

11.84217 

E STEREO 


TOMMY (Vol. I) 


33 






1977 

Made in Uruguay 


Disco es Cultura 

Industria Uruguaya 

1. NAVIDAD (Christmas) (P. Townshend) — 2. PRIMO KEVIN 
(Cousin Kevin) (J. Entwhistle) — 3. LA REINA (The acid 
queen) (P. Townshend) — 4. UNDERTURE (P. Townshend) 


THE WHO (Interprete) 
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AT THE MALL 


Side A 

1. Album Version (4:06) 
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2. Album Instrumental ( 

3. Album Acapella (4:06 
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AT THE MALL 


Hip House Mix (4:22) 
Hip House Dub (5:45)/ 
House Acapella (3:36) 
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PRO 33 

(S39483 


1. WILD MAN FISCHER: Songs for Sale 

2. JETHRO TULL: My Sunday Feeling 
(Cool Wafer Music) 

3. THE PENTANGLE: 

(Noma Musi Hn c . /C 

4. VAN MORRIS&N: SI 
(V,an-Jan Music) - I 

5. FAMILY: Second G 
(Apple Mu s id 'Pub. 

6. NEIL YOUNG: I’ve 


man 


Arrow Mus i c 


Pub. Co.) - BMI 

7. TOM NORTHCOTT: S 
St reet (Southern Music 
>„ ASCAP 



PRO 331 

(S39486), 


1. SWEEFWATfR: Wh 

(Rainwater Music C 

2. JONI MITCHELL: 
(Siquomb Pdlb. Co.) 


N a th a n L a 
- BMI 


3. ERIC ANDBRSEN: S 
(Deep Fork Mtysic, In 

4. THE ELECTRIC PR 
(ASA Music Co.) - A> 

5. THE K 1 liK SVP 1 c tu r C 

(Noma Music, Inc. H i frtfoL rtl| iM u s i c 

6. JIMI HENDRIX: Red House 
(Sea-Lark Enterprises, Inc./Yamet 
Ltd.) - BMI 

7. MIRIAM MAKEBA: I Shall Be Rele 
(Dwarf Music) - BMI 


ASCAP 


AND 




■ 






i;- 1-c 


9 WARNER/REPRISE 
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(S39484-): 



PRO 331 

(S39485) 


1. TINY TIM: Mr. Tim Laughs 

2. THE MOTHERS OF INVENTION: The Voice of 
The Mothers Play “Louie Louie” at the Royal > 
Hall in London/Our Bizarre Relationsh ip ( Frank 
Music) - BMI 

3. THE MOTHERS OF INVENTION: The Air 
(Frank Zappa Music) - BMI 

4. THE FUGS: The Divine Toe (Part l)/Grope Nee< 
(Part l)/Tuli, Visited By The Ghost of Plotinus 
More Grope Need (Grope Need-Part II) Robinson 
Crusoe/The National Haiku Contest/The Divide 
Toe (Part II) (Heavy Metal Music, Inc.) - BMI 

5. THE FUGS: Wide, Wide River 

(Heavy Metal Music Inc.) - BMI c 

6. ARLO GUTHRIE: The Pause of Mr. Claus ^ 
(Appleseed Music, Inc.) - ASCAP 
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1. NEIL YOUNG (WITH CRAZY HORSE): Cinnamon Girl 
(Cotillion Music Inc. /Broken Arrow Music Pub. Co.) E 

2. THE GRATEFUL DEAD: Doin' That Rag 
(Ice Nine Publishing Co.) BMI 2:20 

3. GEOFF & MARIA MULDAUR: All Bowed Down {M 
(Tenth Street Music) BMI - 2:42 

Empty Boxes 

'1 - 2:40 ' ’ p- W 

of a Louisiana Man 7 
Inc.) BMI - 2:14 tt 

>LUE: Atlanta Farewell ^ 
ne Music, Inc.) BMI 1:47 

7. ARLO GUTHRIE: Every Hand In the Land ^ 
4^ (Route 183 Productions, Inc.) BMI 2:19 
8. THE BLUE VELVET BAND: Weary 
Oj Blues From Waitin’ (Fred Rose 
7/ Vc Music, Inc.) BMI - 3:02 


4. THE EVERLY BROS.: I 
(Wax Tablet Music) BMI 

5. DOUG KERSHAW: Son 
k K (Tree F 
'P 6. DAVID 
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1. THE FUGS: Yodellin’ Yippie 
(Heavy Metal Music Inc.) BMI - 2:14 

2. THE MOTHERS: Electric Aunt Jemima 
(Frank Zappa Musid) BMI - 1:58 

3. JETHRO TULL: Fat Man (Chrysalis Mus 

4. MEPHISTOPHELES: Take a Jet 
(Creature Music) ASCAP 

5. J I Ml HENDRIX EXPERIENCE: Stone Frc 
(Arch Mustd Co., Inc.) ASCAP - 3:33 

6. THE KINKS: Nothing to Say 

'/G (Hill & Range Songs) BMI 3:15 

FATS DOMINO: Everybody's Got Som< 
. %To H ide Except Me And My Monkey 
^XMaclen Music, Inc.) BMI - 2:30 
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STEREO 

SIDE 


1. THEO BIKEL: P 

2. JONI MITCHELL 

3. JONI MITCHELL 
(Siquomb Publishing Corp. 

4. JOHN RENBOURN: T 

(Fontelle Music Co.) BMI 

5. BERT JANSCH: P oi son 

( Warner- Sevarts Pub. Corp 

6. THE PENTANGLE: Once 
(Mother Mistro Music, Inc. 

7. JONI MITCHELL: Spoony 1 


ies (Apple Music Pub. < 
v American Skirt :40 
ne Fiddle and the Drum 
BMI - 2:45 
T ransfusion 

H> 8 I 
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Song (Rainwater Music Co.) BMI - 1: 
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In The Country 
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1. SWEETWATER: 

2. LOUIE SH El 

(Sunshine Park Music) BMI - 1:58 

3. LORRAINE ELLISON: Stay With Me 
(Ragmar Music Corp./Cren sh aw Music Corp.) BMI 

4. VAN DYKE PARKS: Music for Ice Capades TV 
Commercials (Found Farm Ballads ) BMI - 2:00 

5. RANDY NEWMAN: Yellow Man (January Musi.# BMI Jfe:13 T 

6. PEARLS BEFORE SWINE: These Things Too V 

steries, Inc.) BMI - 3:24 

to 7. H AMIL TON CAMP: Star Spangled Bus <, 

\ (Spring Music) ASCAP - 2:34 ,9 

8. ELLA FITZGERALD: The Hunter Gets 


Captured B^ the Game (Jobette Music) 


2:55 
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Produced by 
BUSH MABRAK 
dc MAJESTIC 


If 


jgw jsjg 


Side A 
STEREO 
BW 1001 


☆ MR. MAJESTIC 

MAJLSTIC 

Executive Producer Hyman Wright & Percy Chin 

* * 

Pub. by — Mabrak Music 
Distributed By: JAH LIFE INT, 

928 Utica Ave., Brooklyn, N.Y. 11203 
(718) 469-4800 




. vj imm 

.AaMiv 

• ■ , ,*i£aw 





o 


D 


S 


c 


FrofJaced by 
BUSH WILLIAMS 
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Side B 
STEREO 
BW 1002 


☆ MYSTIC LOVER ☆ 

BUSH MABRAK & MAJESTIC 


Executive Producer Hyman Wright & Percy Chin 

Pub. by — Mabrak Music 
Distributed By: JAH LIFE INT. 

928 Utica Ave., Brooklyn, N.Y. 11203 
(718) 469-4800 
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Produced by 
Ken Roberts 
Time 3:35 
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And Like The Leaves 


FIVE 



And Like The Leaves 


FIVE 


J30 Music inc 

The Specialists 



1 . No Model Chicks (Dirty) 

2. No Model Chicks (Clean) 

3. La La La 


J30MUSIC2004@AOL.COM 


J30 Music inc 

The Specialists 



I.Not Content 
2.1 Don't Care 


J30MUSIC2004@AOL.COM 



AMBIEN 

1. INSOMNIA 411 
(FILTH FLARN FILTH VERSION) 

2. INSOMNIA 411 
FOR YOUR MAMA'S EARS) 
. THE SOUNDTRACK TO 

I 

INSOMNIA 


3em027 
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PRODUCED BY 
ROOSEVELT 
FRANKLIN 


THANK YOU 
SLUG AND JEAN 
SHARING 
IS CARING 


I BENZODIAZEPINES 
f 1. TROUBLEARTH (SORRY 
k^fUCKERS IT’S DIRTY) 

2. tfeOUBLEINSTRUMENTAI 
3L I'M SO RICH 


f%- \,J- few >4 i* 
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LOLEATTA HOLLOWAY 
'LOVE SENSATION" 



loleatta hollow** 
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TOE OEIC.INAL 19S0 VERSm'-fr^ 

rf « 0 EffilMAL 1930 - 

SHEP PETTIBONE REMIX: 7-46 
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“SO SEDUCTIVE” 

(Clean Mix) 

(Dirty Mix) 

“STRIP CLUB” 

(Main Mix) 


TKK-2039A 


MI 



GIMME A CHANCE” 

(Main Mix) 

(Clean Mix) 
(Instrumental) 


TKK-2039B 
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Billa and Enate 
Music B.M.I. 


33 1/3 RPM 
Produced by 
B. Tate 
B. Lamont 
Music Director: 
Profo Banks 




SIDE B 
C 711 

Billa and Enate 
Music B.M.I. 

Words & Music by 
Billa 


33 1/3 RPM 
Produced by 
B. Tate 
B. Lamont 
Music Director: 
Profo Banks 


THE LAST RIDE (Drug Version) 
SINCE THE LORD BECAME 
THE HEAD OF MY LIFE 
3. THE LAST RIDE 


889 Broad St. 
Newark, N.J. 07102 
(201) 623-1664 




LIGNUM 

BENNETT & ROSE 
PRODUCTION 


1 


BMI 


LBR-551A 

TIME: 6:45 


SWEAT 

(Edgar Rose) 

EDGAR ROSE 

SWEAT-MIX LIGNUM 

Tel.: 718-253-0401 or 718-756-2134 

Unlawful to copy 
All Rights Reserved 


LIGNUM 

BENNETT & ROSE 
PRODUCTION 


SIDE 2 

BMI 



LBR-551B 

TIME: 5:45 


LABOR DAY 

CLASSIC 

(Edgar Rose) 

EDGAR ROSE 


Tel.: 718-253-0401 or 718-756-2134 


SIDE A 
33 1/3 RPM 
City Heat, Inc. 
©® 1991 
CHP-005 


PRODUCTIONS 


MCD 


Club Mix 6:35 
Dub Mix 4:04 
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DANCE TO THIS 

(Robert Vazquez) 

Composed, Arranged and Produced by Robert Vazquez 
Co. Produced by George Sanjur 
Written by Alex (MCD) Martinez 
Engineered and Mixed Carlos Santos 
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Programed by Robert Vazquez 
Recorded At H.N. Studios 
Special thanks to 
All Who Support Us. 
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DANCE TO THIS 

(Robert Vazquez) 

Composed, Arranged and Produced by Robert Vazquez 
Co. Produced by George Sanjur 
Written by Alex (MCD) Martinez 
Engineered and Mixed Carlos Santos 
Programed by Robert Vazquez 

Recorded At H.N. Studios ^ 


Special thanks to 
All Who Support Us. 


/?0 ° 4 , 1 ^ 

10 W. PARK DR . * 


Euro Acid Mix 7:10 
Radio Edit 4:18 


PRODU 


Inc. 
©® 1991 
CHP-005 


VELOCITY CODE 

Side A 

1. Beautiful Outside (Extended Mix) 135 bpm (9:10) 
2. Beautiful Outside (Radio Mix) 135 bpm (3:51) 

Side B 

1. Reality Song (Sci-Fi Mix) 130 bpm (9:50) 


©2002 Gendason/Grace 




Produced by Velocity Code 
Contact: Grace/Gendason 
Tel: (323) 845-9401 
Website: www.velocitycode.com 





GO 97/12 
GEMA 



Distributed by Intergroove 
Made in Germany 











Funhruch 

SLY AND THE FAMILY STONE: TRIP TO YOUR HEART 
DEVADIP CARLOS SANTANA: LIFE IS JUST A PASSING PARADE 
BETTY DAVIS: ANTI LOVE SONG - _ 

See sleeve details. All rights of the manufacturer and of the owner of the recorded work 
reserved. Unauthorised public performance, broadcasting and copying of this work 
prohibited. ® Barely Breaking Music 2001. ©Barely Breaking Even Records 2001. 

SIDE A BBELP040 teL 




Funhrnch 

HEAD HUNTERS: IF YOU GOT IT, YOU GET IT 
THE MOOG MACHINE: AQUARIUS 
CAN: VITAMNIN C 

See sleeve details. All rights of the manufacturer and of the owner of the recorded work 
reserved. Unauthorised public performance, broadcasting and copying of this work 
prohibited. ® Barely Breaking Music 2001. ©Barely Breaking Even Records 2001. 

SIDE B BBELP040 bbo. 
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MERCURY 


WILL DOWNING 
THERE’S NO LIVING WITHOUT YOU 

SIDE A A 422 862 549-1 

1. THERE’S NO LIVING WITHOUT YOU 
(CLASSIC CLUB MIX) (6:55) 

2. THERE’S NO LIVING WITHOUT YOU 
(A DEEPER MEANING) (4:44) 



SIDE B 


422 862 549-1 


1. THERE’S NO LIVING WITHOUT YOU 
(CLASSIC REPRISE) (7:30) 

2. THERE’S NO LIVING WITHOUT YOU 

(FRANKIE KNUCKLES CLASSY MIX) 
(5:56) 


SIT ON IT 

RECORDS 


DANNY & THE JUNIORS 
GREATEST HITS VOL. I 


i 

SIDE 1 
33i/3 RPM 


1 . At The Hop 

2. Sometimes 

3. Rock & Roll Is Here To Stay 

4. School Boys Romance 

5. Dottie 

6. In The Meantime 
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® & © 1986 Sit On It Records 


SIT ON IT 

RECORDS 


DANNY & THE JUNIORS 
GREATEST HITS VOL. I 



SIDE 2 
331/3 RPM 





1. Twistin' USA 

2. Pony Express 

3. Twistin' All Night Long 

4. Oo-La-La-Limbo 

5. Somehow I Can't Forget 

6. Back To The Hop 

® & © 1986 Sit On It Records 
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1992 

CHALLENGER INTANAS 


THERESE HEPBURN 


CHI 2007 

© © 1 992 Papa Wayde 
Music, P.R.S. 


Side A 
45 RPM 
Stereo 




DO YOU KNOW 

(Papa Wayde / Therese Hepburn) 

Produced by: Papa Wayde for Fair Productions 
Recorded & Mixed at Earthman Studio 
Miami, FL 

Mixed by: Geoffrey Chung 
Special Thanks to: All A Time . 

Wayne Barker and Massive Crew 
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1992 

CHALLENGER INTANAS 


PAPA WAYDE 

(and Massive Crew) 


CHI 2007 

© © 1 992 Papa Wayde 
Music, P.R.S. 


Side B 
45 RPM 
Stereo 




NUFF RESPECT 

(Ridim Section / Papa Wayde) 

Produced by: Papa Wayde for Fair Productions 
Recorded & Mixed at Earthman Studio 
Miami, FL 

Mixed by: Geoffrey Chung 
Special Thanks to: All A Time, 

Wayne Barker and Massive Crew 
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(?) Cereal Number 




2) Knock Knock 


Written by J. Hunter 
Produced by 20 Sek 
For Team O Sun 
Productions 

2^8 Booking 





(T) Stickem 
2 ) Nigga Yo 



Written by J. Hunter 
Produced by 20 Sek 
For Team O Sun 
Productions 


UNCALLED 4 BAND 

Back 2 Basics Single 


©® 2002 3P Records 
6475 New Hampshire Ave. 
Hyattsville, MD 20730 
202-829-1994 

33.3 RPM Stereo 
PPP1004 



Side A 

. We Love GoGo 5.56 
2. Strip Club 4:55 


UNCALLED 4 BAND 

Back 2 Basics Single 


© © 2002 3P Records 
6475 New Hampshire Ave. 
Hyattsville, MD 20730 
202-829-1994 

33.3 RPM Stereo 
PPP1004 


6 *56613 8839 


Side B 


i. We Love GoGo 10:53 
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fim 3:31 


RAY CHARLES 




• ' r. - 


Wro ft wanna iataitaiiiafa-Atidaf ts 
Had of Fawa 












ributed by: Paul Winley Record Sales 
P.0. Box 1214, N.Y., N Y. 10027 
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612 B 
Time 4:26 
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KIM WESTON 


Written by: J. Rosamond Johnson 
and Jamas Weldon Johnson 
Published by E.B. Marks Music BMI 
Produced by Mickay Stevenson 
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Produced for 
Afro-American Entertainers-Athtetes 
Hall of Fame 

Distributed by: Paul Winley Record Sales 
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P.0. Box 1214, N.Y., N.Y. 10027 
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REPUBLIC 

PICTURES. 

©1993 Republic Pictures Corporation 


dmital 

AUDIO 

CL V 

EXTENDED PLAY 


Package Design © 1993 Republic Pictures Corporation 
HIGHLANDER © MCMLXXXV1 Thom EMI Screen Entertainment 

Approx. 110 Mins/Color 
#LV25892 





PICTURES 


REPUBLIC 


PICTURES. 

©1993 Republic Pictures Corporation 
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ditital 

AUDIO 


CLV 

EXTENDED PLAY 
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Highlander 


Package Design © 1993 Republic Pictures Corporation 
HIGHLANDER © MCMLXXXV1 Thom EMI Screen Entertainment 

Approx. 110 Mins/Color 
#LV25892 




#392189LP1 

1111 S. Main St. 
Elliott, SC 29046 
Free Catalog, Call: 
(803) 428-3358 


1. PUT IT WHERE YOU WANT IT-Gary Bass & The EBS Allstar Blues Band 
2. SOOTHE ME-Brenton Wood 3. AIN’T GOT NO MONEY-Bill Pinkney & 
The Original Drifters 4. GOING HOME TO JESUS-Clovers 
5. BELLY ROLL ME-Bobby Smith & The Poor Souls 


SIDE 1 

Produced by Marlon Carter, 
Pete Smolen, Gary Bass 
& Marshall Sehom 




SIDE 2 

Produced by Marion Carter, 
Pete Smolen, Gary Bass 
& Marshall Sehorn 



#392189LP1 

1111 S. Main St. 
Elliott, SC 29046 
Free Catalog, Call: 
(803) 428-3358 


1. YOU DON’T KNOW WHAT YOU MEAN TO ME-Gary Bass & The EBS 
Allstar Blues Band 2. 1 AIN’T DRUNK-Jimmy Liggins 3. HANGING 
ON THE WALL- Big Joe Turner 4. BAD BAD WHISKEY- Amos 
Milburn 5. DOLLAR DOWN-Louis Jordan 





1070 Queen Str et 

Pottstown, Pa. 9464 


1. Windy - Friedman 
2* Dry Bones « Traditional 
3. Jesus Loves fVIe • Traditional 


4. Look of Love • Bacharach 


5* Have a Little Talk - Traditional 


6. Love - Blake 
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SIDE 2 



1070 Queen Street 
Pottstown, Pa. 19464 


1, Spinnin Wheel - Thomas 

2. Quiet Place - Carmichael 


3. What the World Needs Now 

Bacharach-David 


4, Wedding Bell Blues • Nyro 

5. Jesus Will Make It Right - Blake 


HU 6. I Know - Blake 
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Side 1 
15043 


JStl( 

line Day 

3. You Sexy Thing 

4. Shoo-rah, Shoo-rah 

5. Love Machine 

1979 CBS Inc. 
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SUNSHINE SOUNDS | 

MOUNTAIN DEW DISCO CLASSICS 


1. Pick Up The Pieces 

2. Highwire 

3. Love To Love You Baby 

4. What We Did Last Year 

5. Let The Music Play 

® 1979 CBS Inc. 


s Reg. Printed ^ 




C^BJUMOjv^ 

Airdate: June 26, 1983 

MICHAEL BOLTON 
& THE CALL 





SIDE C 


^ radio 


Airdate: June 26, 1983 


MICHAEL BOLTON 

THE CALL 
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For Radio Play Only - Not For Sale ^ 

D.I.R. Broadcasting Corp. 

@©1983 


Airdate: June 26, 1983 O 



MICHAEL BOLTON 
& THE CALL 
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TASTES SO GOOD 

(Sermon) . 


Side II 

Time 14:02 


RS-1026 


Barrett 


Thomas 


Zion Missionary Baptist Church 
Chicago, 111. 
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1. OriginalVersion 

2. River Fe IVlix 

3.Guerrillera Mix 


MACARENA 


IMS 




MIX 


2166-1RLDJ 

Promotional Use Only 


M 


1.- MACARENA 

4:12 

2 - MACARENA 

5:02 

Version River Fe. Mix 


3.- MACARENA 

5:35 


' • ••• 


Mezcla Guerrillera 


(P) 1995 BMG MUSIC. Distributed and Manufactured by BMG 
Music, New York, NY. TMK(S) (R) Registered Marca(s) 
Registrada(s) BMG Ariola, Muenchen GmbH. Except BMG 
Logo (R) BMG Music. Made in USA. All Rights reserved. 
Unauthorized duplication is a violation of applicable laws. 





Tony Mercedes Rocordt 



SIDE A 

EXECUTIVE PRODUCER 
TONY MERCEDES 
33 1/3 RPM 
TMR-010 


53363 - 6228-1 4 

“HOW MUCH BOODIE” 

(1) ROONIE G. CLUB MIX (REMIX) 4:48 
(2) ROONIE G. RADIO MIX 4:26 

PRODUCED/ARRANGED BY: J? 

AFRO DOMINICAN /EDDIE D.M. WILSON # 
CO-PRODUCED BY DEM BOIZ , 

V MANAGEMENT: CHIEF (803) 732-6965 

v<T 



^•conds • 3241 Deans 






Tony Mtretdu Records 
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SIDE B 
EXECUTIVE PRODUCER 
TONY MERCEDES 
33 1/3 RPM 




TMR-010 




“HOW MUCH BOODIE” 

(1) RADIO VOCAL 3:44 
(2) BASS MIX 3:32 

PRODUCED /ARRANGED BY: 
AFRO DOMINICAN /EDDIE D.M. WILSON 
CO-PRODUCED BY DEM BOIZ 


MANAGEMENT: CHIEF (803) 732-6965 J? 


e °ords • 3241 Deans ^ 
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PROGRESS 
ON PURPOSES, INC. 


XTKV 111321 



Side i 
Time: 22:28 


THE MAGIC OF 
THINKING BIG 

DAVID J. SWARTZ, Ph.D. 
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PROGRESS 
ON PURPOSES, INC. 


XTBV 111322 
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THE MAGIC OF 
THINKING BIG 

DAVID J. SWARTZ, Ph.P 
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All rights reserved. Unauthorised 
copying, lending, public broadcast, hiring 
or rental of this recording is prohibited. 

A Black Country Route Release 

Tel: 0044 (0)7802 194650 
blackcountryroute@hotmail.com 

Made in Wolverhampton 
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Side AA (This) 

Son of Stitt 

(Inna Cafe Del Bobs style) 

©&® One Deck & Popular 2002 
Engineered by Carl Boland 
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STEREO 
33 1 /3 RPM 




I.C.U. Living For The Weekend recorded at Side I Studios, Metairie, Louisiana 

Produced by I.C.U. • Engineered by Greg Troyer 
Background Vocals by Tanya Jarvis, courtesy of SMC Entertainment 

Club Mix , Quantum Mix , and Schitzo Acappella remixed by 
, I.C.U. for Jet Black Productions 

^ Tin Can Mix , Danny D Miami Mix, and Danny D Acappella Dub 

^ remixed by Danny D for Slay Dogg Entertainment o 

^ Living For The Weekend from Big Stevie Records (y 

c album release Mind Over Matter 


® © 1 994 SMC EnterW'^ 
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I.C.U. Living For The Weekend recorded at Side I Studios, Metairie, Louisiana 

Produced by I.C.U. • Engineered by Greg Troyer 
Background Vocals by Tanya Jarvis, courtesy of SMC Entertainment 

Club Mix , Quantum Mix , and Schitzo Acappella remixed by 
, I.C.U. for Jet Black Productions 

^ Tin Can Mix , Danny D Miami Mix , and Danny D Acappella Dub ^ 

°/Sr remixed by Danny D for Slay Dogg Entertainment <> 

^ Living For The Weekend from Big Stevie Records 

10 c album release Mind Over Matter ^ ^ 


©©1994 SMC Enter' 0 ' 0 '" 6 ' 
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^ vol. I, no. 1 

MAX S. 

SADOV E, M.D. 

The Management of 
The Insomniac 


Side 1 

The Nature of Sleep 
MG 78596 


ENTIRE CONTENTS OF RECORD AND ALBUM COPYRIGHT 1960, 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL RECORD 
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CSUr 'CAL PRODUCTS >« C - 
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vol. I, no. 1 


MAX S. 


SADOVE, M.D. 

The Management of 
The Insomniac 


Side 2 

Clinical Therapy 
of Insomnia 
MG 78597 


331/3 RPM 
Long Play 


ENTIRE CONTENTS OF RECORD AND ALBUM COPYRIGHT 1960, 
CIBA PHARMACEUTICAL PRODUCTS INC. 

ALL RIGHTS RESERVED. MFRD IN U. S. A. 


THE CIBA CLINICAL. RECORD 
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33 1/3 RPM 
STEREO 
MONO COMPATIBLE 


Voice out 28:00 
Music out 29:30 


/ 


This side for release between Friday, October 14, 1983 

and Thursday, October 20, 1983 


# 42-83 


THIS RADIO PROGRAM IS RESTRICTED 
TO RADIO STATION BROADCAST USE ONLY. 
DESTROY AFTER FINAL BROADCAST. 
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STEREO 

MONO COMPATIBLE 



Voice out 28:00 
Music out 29:30 


This side for release between Friday, October 21, 1983 

and Thursday, October 27, 1983 

# 43-83 

THIS RADIO PROGRAM IS RESTRICTED « 

TO RADIO STATION BROADCAST USE ONLY. <£“ 


DESTROY AFTER FINAL BROADCAST. 
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LONG PLAY 







by Professor 
Jonathon 8. Sokol 


Copyright 

1955 



MSI 
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URSE 


by Professor 

Jonathan 8- Sokol' 



SIDE A 


GATEWAY 


ORS- 1002 
All rights secured 

1. I’m goin* home 2:45 

(Fred Geis - ASCAP) 

2. The Letter 3:30 

(Wayne Carson - BMI) 

3. Scotch and Soda 2:28 

(Dave Guard - BMI) 

4. Them Poems 3:43 

(Masons Williams - ASCAP) 

5. Ain’t No Sunshine 3:34 

(Bill Withers - BMI) 



OSBORNE RECORDING 
4760 E. 65th Street 
Indianapolis, Indiana 46220 


GATEWAY 


ORS- 1002 
All rights secured 

1. Brother Loves*s T ravelin’ Salvation Show 

(Neil Diamond - BMI) 

2. Ruby Don’t Take Your Love to Town 

(Mel Tillis - BMI) 

3. Everybody’s Talkin’ 

(Fred Neil - BMI) 

4. They Call the Wind Maria 

(F. Loewe - A. Lerner - ASCAP) 

5. Let's Get Together 

(Chet Powers - BMI) 

OSBORNE RECORDING 
4760 E. 65th Street 
Indianapolis, Indiana 46220 


2:49 

2:57 

3:35 

2:45 

3:39 


SIDE 8 



i0 33t)\fOW6i6t@® 



FACE A 


in 






AGK3-100 

(AG K3- 100-1) 


1. LES YEUX FERMES • GINETTE RENO (Reid ■ Lanjean) 2:45 ASCAP 

2. L'AMOUR UNIT LE MONDE - DONALD LAUTREC (A. Beaujon ■ P. Anka) 

4U3 BMI 

3. TU PEUX LA PRENDRE ■ GUY ROGER (Salvet - Morisse -Cook) 3:13 

4. LA SAUVAGE DU NORD - DOMINIQUE MICHEL (Mme Bolduc) 1:57 
5. C’EST LE TEMPS DES VACANCES - PIERRE LALONDE 


(Sedaka - Greenfield * Lautrec) 2:25 BMI 
0. NORMAN * GINETTE SAGE (Loudermilk) 2:07 
7. UN P’TIT BEGUIN * MARC G ELINAS 
(A. Salvet - R Besoyan) 2:00 PRO 
8. LOUISE * MICHEL LOUVAIN 
(Charles Desrosiers) 2:35 PRO 
Toutes Selections Dej£ Parues 
PRODUIT PAR 
YVAN DUFRESNE 


^ RAR WCA 





- * s ,^ ' v , _ 

■ ' ^ 

"•V 


AGK3-100 

(AGK3-1Q0*2) 


1. MOTHER IN LAW - LES HOULOPS (A. Toussaini) 2:39 BMI 

2. J’AfME GUY - GINETTE RENO (L Scott - P. Nol&s) 2:09 BMI 

3. POURQUOI DONC AS-TU BRISE MON COEUR 
- MICHEL LOUVAIN (P. Nolbs) 2:40 CAPAC 
4. DIEU SEUL • MARGOT LEFEBVRE ( Lynes - Dblanoe - 

Guthrie) 2:43 ASCAP 

5. LOUISE - PIERRE LALONDE (L Robin * 

R.A. Whiting) 2:48 ASCAP 

6. J’ATTENDRAI * RINA KETTY (Olivieri - 


Potrat) 2:38 ASCAP 
7. FUME TA MARIJUANA * JACQUES MICHEL 
( J . Michel) 4:46 CAPAC 
8. LOOP DE LOOP - DONALD LAUTREC 
(T. Vann - J. Dong - Lautrec ) 2:12 BMI 

Toutes .Selections D6j£ Parties SB 


PRODUIT PAR 
YVAN DUFRESNE 

MCA DI$T8^ 





AGK3-100 


DISQUE 2 


FACEB 


1. UN TRAIN BLEU DANStA NUIT - AIME MAJOR (Defanoe - Brown) 2:30 ASCAP 

2. HEY PAULA - GINETTE SAGE ET DONALD LAUTREC (Hildebrand) 2:15 BMI 

3. OH, QUELLE NUIT - ANDRE SYLVAIN 
(G. Gibson) 2£5'BM\ 

4. NON PAPA ^GINETTERENO (L Brien) 

2:15 CAPAC 

5. NOUS ON EST DANS LE VENT * PIERRE LALONDE 


(M. Paid) 2:29 SACEM 

6. CES BOTTES SONT FAITES POUR MARCHER 
* DOMINIQUE MICHEL (L Hazfewood - Eileen) 

2:40 ASCAP 

7. TU PEUX * JOEL DENIS 
(Pate * Bonifay) 2:05 ASCAP 
8. VIENS DANSER LE TWIST * GUY ROGER 
(Qosset - Mann - Appel) 2:40 ASCAP 
Toutes Selections Dei£ Parues 


PRODUiT PAR 
YVAN DUFRESNE 


MCA 







AGK3-100 %M 

(AG K3- 100-3) \ 

\ 

1. NOIR CEE! - NOIR -JENNY ROCK (WadetifiHay 

2. UN CERTAIN SOURIRE ■ MICHEL LOUVAIN (Faf. 
;■! Mjpi5lA3. ROGER I GINETTEREN ffl&ifoti 

4. C’EST BON SIGNE • TTE 25IEME 
" . ■ (T. Paxton - Richelday) 2:10 i 

5. MON BUT C’EST L’AMOUR - NORM/ 




II H 



AGK3-100 

(AGK3-100-5) 

1. AUPRES DE TON COECSR . MICHEL LOUVAIN (Trempe - Notes) 2:27 CAPAC 

2. BLUE JEANS SUR LA PLAGE • LES HOULOPS (C. Dominique - L Rousseau) 

3:06 CAPAC 

3. HOORAY POUR JOHNNY • JENNY ROCK (T. Roe - Q, Brown) 2:17 BMI 
4. RENDEZ VOUS AU LAVANDOU • ANDRE BERTRAND 

(Mauriat ■ Pascal) 2:51 
5. ADIEU MON JEAN ■ GINETTE SAGE 
(P. Notes - Bournlval) 2:54 CAPAC 
6. CHANCE - LES BALADINS 

(Q. Aber ■ G. King) 2:19 BMI 4 

7. LA POUPEE QUI FAIT NON • LES SULTANS ? 


DISQUE 3 

FACE A 


9. DA DOU RON RON • DONALD LAUTREC 
(Spector - Greenwich * Barry * Aber) 2:02 BMI 
Toutes Selections Deid Parues 
PRODUIT PAR 

yvan dufresne 



. . 


AGK3-100 

(AG K3- 100-6) 


DISGUE 3 

FACE B 


1. TU VIVRAS TOtUOURS DANSMON COEUyR • GINETTE RENO 
(Dimmno * Crane - Brian ) 2:20 ASCAP 
2. CE SERAIT LA FIN DU MONDE • DONALD LAUTREC 
(Crutchfield * B. Anderson) 2:02 ASCAP 

3. LES GITANS * RINA KETTY (Girard * Cour) 3:08 SACEM/CAPAC 

4. MERCY MERCY MERCY - LES HOULOPS U. Zawinui) 2:43 BMI 

5. ME QUE ME QUE • GUY ROGER 
(Aznavour * Bdcaud) 2:05 ASCAP 
6. GINA - PIERRE LALONDE (Vance-Carr-Bonifay) 

2:37 SACEM 

7. AY MOURIR POUR TO! - MICHEL LOUVAIN 
(Aznavour) 2:45 BMI 
8. VIENS ■ LES PROPHETS 

r (Reardon ■ Evans - Salvet) 1:52 ASCAP , 

9. SAYONARA • MICHEL LOUVAIN 
(Revaux - Thomas - Rivet) 3:06 
Toutes Selections D6j£ Parties 


i ueja 
PAR 

YVAN DUFRESNE 


/£V PRODUIT PAR 


P ** MCA OISTiWW 1 '* 6 ^ 
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PL! A mAWi 


IMP 50020 

SIDE 1 
33 1/3 RPM 

(ASCAP) 5:18 






'Where's The 3 

(Tom rVlarokns) 




ns8 



1984 WENDY'S. 


Produced by Tom M oroide foi Son?, Gram Productions 

A DEre Mix 

Mixed and Overdubbed by 
Duane Bradley & Bruce Nazariaii 

Pub; Song Grant Productions/ 

k Wendy's International, Inc. ^ 

(P/ ©1984- Next Fiat* an ft jco d;, lr - alS>M 





TENDERLOINZ 


7 , 02 / ©t 984 WENDY'S 

Where's The Beef ?*’ (instrumental) 

(Tom MaroSda) 

Produced by Tom Marolda for Song-Gram Productions 

A DBS Mix A 

Mixed and Overdubbed by ^ 

Duane Bradley & Bruce Nazarian 


Pub: Song-Gram Productions/ 
Wendy's International, Inc. 


0 ©1984 -Next Plateau Records. Inc 



RECORDS 




\ 



STEREO 
SIDE ONE 
AVI-6042 
(068-6042 A) 


All 


\ / 

1. SATURDAY NIGHT MOVE-EASE-8:07 
27Sbe £R Sgfl RM-1 1:53 

Produced by: Daryl L. Cameron for 
Thomas Associates, Inc. 

Arranged by Daryl L. Cameron 
Mixed by Rick Gianatos for 
Thomas Associates, Inc. 

All songs written by Daryl L. Cameron 
songs published by Upper Level Music ( B M I ) / 
Thom^horr^Vlusi^ASCAPj 

©(£> 1978 AVI Record Dist. Corp. 

7060 Hollywood Blvd. 

Hollywood, Calif. 90028 
All Rights Reserved 

®®**» - .<***• 


78 Ml Record 






ADVENTURES OF CAPTAIN SKY 

Captain Sky 


STEREO 










RECORDS 


!■ ' ■" ' r ,; x - 

2. BONDER WORM— 13: 1 5 

3. STOP NQJ^-5:50 
Produced byNoaryi tefHCameron fot 

Thomas Associates, Inc. 

Arranged by Daryl L. Cameron 
Mixed by Rick Gianatos for 
Thomas Associates, Inc. 

All songs written by Daryl L. Cameron Except 
Written by Daryl Cameron and Sheryl Sawyer] 

All songs Published by Upper Level Music (BMIm 

Thom Thom Music (ASCAP) 

©© 1978 AVI Record Dist. 

706 0 Hollywood Blvd. 

Hollywood, Calif. 900 28 
All Rights Reserved 

978 Record DisttlW^ 



DROP CITY 
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^ si! '■ nn . . 

33 1/3 RPM 

' I- . 7 V ;! 


\ 'A \ 

' ;.\ a 
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SIDE A 

: : "■ : '■ 1 


' * ji* •' 



.7 '//y/. :» 


V 


\ Drop City 00 7 
Recorded in Hetn 

i ’ ' ■ .. ! 

/ »«...»/ ■ • • - *. I I ; 

j; _ i : /' 

G-BONE KAPONE 

and the Street Coalition 

THIS SIDE A: 1 . WAR 

2. WAR (INSTRUMENTAL) * 1 

OTHER SIDE fl: J. WAR DANCE 

2. WAR DANCE (instrumental) 

3. HARDCORE BEATS 

( Chasteen/Kandel/ Everett / Schmitz) 

Produced by Tom Chasteen and Michael Kandel 
Co-Produced by G-Bone Kapone 

Drop City Los Angeles 
213 . 892.0036 









Side 2 



33 1/3 RPM 
Stereo 

GCR019V 


1. Drum Mix (5:10) 

2. Acappella Mix (5:10) 


The Posse: The Boodie Fondler, Mark, Elsa, Antonio, 
Renee, Monique, Reggie Pittman - Trumpet 
Written & Produced by Gregory Charles Royal 
for GCR Music Co. / BMI 
Cassette Single from the forthcoming 
album "ARIEL" GCR018 


4f h St. S.W., Suite 62l'^° K 



. not 



HOUR 1 


WEEKEND OF 
OCTOBER 3, 1987 





HOUR 2 


- 


-$£c OTHER SIDE 
FOR PROGRAM DATE 









HOUR 3 


* WEEKEND OF 
^pCTOBER 3, 1 987 





HOUR 1 


SEE OTHER SIDE 
FOR PROGRAM DATE 
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HOUR 3 


—SEE OTHER SIL 
FOR PROGRAM DAI t 






HOUR 2 


WEEKEND OF 
OCTOBER 3, 1987 





